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|Preface from ’rh‘e' Mayor

At this grdnd, celebrative moment, as 2011 marks the 100th anniversary of the Republic of China.,
Taipei County has been reorganized into New Taipei City. This is fruly more tham recogniﬂgn;'it is
encouragement in regard to the long-sustained effc‘)rTs of my comrades and all of my fellow citizens.

’ )

New Taipei City boasts abundant natural resources, a seamiess transportation network, diverse ethnic
features, sophisticated citizens, as .wel as ubiquitous local cultural characteristics, making it both
culturally profound and appealing to tourists. The culture of Tamsui is particularly outstanding; with the
~ joint Qedication of the government ds.well as literati and artisans of all fields, plus the promoﬂOn of

.

large numbers of cuitural events, an artistic Tamsui has débuted.

Culture is the very heart of a city, while art signifies its aesthetic tastes. The establishment of
Tamsui Art Gallery, much like a cultural organism that continues to enrich Tamsui's artistic qualities,
also symbolizes a milestone in Tamsui's artistic development over “the next 100 years of the Republig
of China. In the future, the Gallery will hold exhibitions and performances of ali kinds, fulfiling its mission
to serve as a cultural hub connecting the entire area of Tamsui and New Taipei Cifu.',The aim is.fo
bring: the local culture and urban agesthetics into full play with a global view, making Tamsui the most ,
exuberant artistic zone of New Taipei City. An art exghange platform is stressed in the Gallery, for “
infernational and national exhipitions to usher in more novel and broader artistic Viéions and varied
arfistic elements. It also serves as an aesthetics-oriented venue which the citizens can access and
inferact with. Vibrant and vital, it is expected to spark more glamorous flames of art that will continue
to fuel Tamsui's culture and tourismi '

The first exhibition for the opening of Tamsui A(T Cadllery is “Art Rencissdnce In Tamsui®, which
constitutes a powerful response to the central government’s proactive promotion of the concept of
sustainable managemhent in recent years. Besides, each of the exhibits depicts the' relationship between
humanity and environment in an aesthetic way, leading us to reflect upon ourselves and the earth
from different perspectives, and fhereby to cherish and safeguard the land where we live, while art
beautifies the external world and purifies the internal world. With art as its soul, Tamsuyi Art Gallery is
the fertile soil that will nurture New Tc;ipei City's art, enabling it to thrive throughout th& next century.
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IMessages from the Curator

.

in the 21st ‘century, the issue of environmental conservation is not limited to political gimmicks or

the outcry of biologists raiing against the hunting of endangered species, nor should it be a mere topic

} for students’ composition writing. Mankind's understanding of environmental conservation should have

broader yisidn; humanity should comprehensiyely poﬁder the respect owed to the natural environment,
in order to achieve harmony and equilibrium between the human and all of the ecosystems.

Having considered himself more an artist than a fq§hion designer, Jasper Huang argues Thg’r the
importance of the environment lies in the close connection between the earth and mankind. He has
cdlled for the participation of artists worldwide who are goncerned about the natural environmént,
Tamsui Art Gallery, which basks in a wide variety of nateral features, such as trees, seg, river, and
meadow, has become Jasper Huang's base to convey his profound concern for the earth, through the
influence of art exhibitions on sdciety:

Art Returns to Nature: Re-experiencing the Natural Environment

We invite every grtist to ‘re“experience” nature in Tamsui Art Gallery, based on themes such
as: re-creating art” and ‘re-connecting to nature.” It is expected that thelr intimate contact with the
environment can enable grtists to rediscover the relationship of nature and human beings, ‘Here we

N have sincere dlclogues within the umque ecosystems of Tamsui and rherebg turn the energy endowed
by nature into creative artistic power. The exhibition, incubated with the creative power of all of the
concerned artists, generates a vibrant artistic aura that features multiple perspectives.

Among the artworks in this exhibition, whether constructed with recycled bottle caps, resins wood
planks, bamboo, other natural materials, or which employ diverse technology media upon which the
installation arts are based, the true and direct medium employed by each drtist is: his/her inner feslings,
the core element that makes it possible for artworks to return to nature.

*

From Beautysand Kindness to Truth: The Call of Art to the Public

Arﬂsfs of the past played the role of interpreting objects of beauty and inspiration and expressed

- their ideas in the medium they specialized.in."Yet, eco problems have emerged as the environment and

our lives are being gradudlly devastated; the objects of becutu and inspiration are not as abundant

as Theg wera, so artists should not only stay within the temple of art but should reflect more upon the

importance of the environment fo mankind in the contemporary age. The mutual percipience between

the artists fhernselves and the enwronmém should be cherished to “truly and sincerely” depict nature
which mcg not be as perfect as it once was.

[ In_this exhibition, we expect that the extraordinary power of art and the propaganda of the press
can serve as the channels to bring the artists’ outcry for environmental protection to the notice of the
general public and raise awareness of eco issues; it is hoped that the concern for the environment

underlying the artworks can be put info full play, making it a core value of human beings
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N Tamsu

The Origin of the Project: Caling for the
Establishment of Tamsui Art Gallery

Estuary Tour: "Play” with Art

Long reputed for its profound huranistic ambience created by its historic sites which integrate
oriental and western architectural styles, Tamsui, the hinterland of Taipei Metropdlis, also features
a rich array of nafural environments that lure visitors by the thousands. Enveloped in such culturadl
and natural charms, the creativity of many distinguished artists has been incubated here, sparking
increased regional energy and vitdlity.

In light of Tamsui's diverse characteristics, Taipei County Government promoted "Project: Creative
Tamsui® to integrate relevant resources, enhance Tamsui's international status, and provide a new
niche for art displays. The project is also expected to transform the area extending from Mackay Plaza
to the end of Zhongzheng Road and into the "Tamsui: Art District?, an artistic-oriented street exhibiting
local, exuberant arts, as well as rejuvenating the existing historic sites and integrating the tourism
resources of Tamsui

Tamsui Art Gallery, blossoming in the land of art .

Tamsui Art District generally aims to provide an artist arena that seizes the world's attention. It is
also expected to become a hub that connects the front section of Tamsui Old Streef, Puding Area,
and lhe Tamsui Historic Sites. In this vision, the Tamsui Art Gallery plays an integral part, which will not
only serve as a landmark that fuses Tamsui's artistic, humanistic, and natural elements, but also offers .
an art exchange platform that synthesizes the creative, power of local artists and a global perspective
to spark the glamour of ever‘,more splendid art. Geographically, the Tamsui Art Gallery will connect

™ Tamsui Art District and the Tamsui Historic Sites to form a tourist route packed with artistic and historic
dttractions, which will form an in-depth tourism network and pave a new path for Tamsui's arfistic
development i

In the future, the Tamsui Art Gallery will create a borderless art vilage in the public space with
the behavior patterns of the neighboring-residents, businesses and tourists taken into consideration.
A clustering effect is also expected to result, so that the art events that have long taken place in
downtown Taipei will grace Tamsui. It is hoped that Tamsui's art4eased tourism potential can be fully
tapped, so -that Tamsui can thereby become Taiwan's signature area that boasts historic and arfistic
profundity, natural resources and a highly distinctive local culture.

The Vibrant Green Buildings .

In keeping with Taipei County Government's effort to remake the New Taipei City info a green
metropolis, the planning in recent years has céntered on a “sustainable lifestyle.” Tamsui, which
possesses bountiful natural resources, will be exemplary of such a vibrant lifestyle. Encircled by trees,
river, and natural features, Tamsui Art Gallery was built with green building principles in mind, with
the concept: "To co-exist with the environment”, as advocated by Taipei County Government to take
advantage of Tamsui's environmental features

The original roof tiles were retained and used in the new design of the building to reflect the
significance of the historical site. Energy efficiency is greatly improved by using recycled construction
materials or reusable building materials as well as green building technigques, such as a photovoltaic
system and shading system In addition, rainwater is collected from the roofs, filtered and recycled
back 10 the building, Tamsui Art Gallery is built in harmony with the natural environment. Energy and
resources are used in a "green’ way to achieve the goal of carbon reduction

09
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Exnibition Background

Art Renaissance in Tamsui .

Art Nurturing along Tamsui River

.

One century of history has contribyted to the rich, div'ersif ed cultural connotations in Tamsui. One
century of cultural infusion helped to constitute the unique; remarkable humanistic ambience of this
town. Besides, Tamsui also boasts boum‘lful natural resources with profound humomsnc and historic
values lying. Tamsui Art Gallery, situated in this very spot in a role greater than that of a museum in the
city, not only serves as a window on’ humanistic and aesthetic explorations, but is also characterized
by a proximity to trees, river dnd other natural features. Thls exceptional enviromment is the incubator
of humanistic, historic and natural ideals.

Based on this inspiration, the leading exhibition for the opening ceremony of Tamsui Arts
Gallery, Art Renoissonce'in Tamsui, has cultivated exuberant artistic ‘fruit’. With. an expoﬁéive view
of Tomsui',River from the gallery encircled by waters and mountair®, Art Rendissance in Tamsui
highly emphasizes the connection between humanity and ncTuré. In a broad sense, it focuses on
the equilibriumy of humans and earth; subtly, the affection exhibited In' regard to the local culture is
evaluated at a premium. Through soft power, whether artistic or aesthetic, the exhibition aims 1o femind
people to pOnder the relationship between them and nature, which actually constitutes two sides of
a coin. By means of the sensmvng of the artists, the varied, multifaceted relationships between the

environment and humans are v1rtu0||zed for people to experlence and reflect upon.
L

Art Renocesonce in Tamsui, the seed of art first cultivated in Tamsui, will blossom through the
nurturing of the Tgmsw Art Gajlery; local humanistic and artistic value wil sprout and bloom, nourished
by the river culture of Tamsui that dynamically flows in the sunshine of infernational attention. It will
_briliantly germinate and furn into an artistic treasure house in Tamsui. *
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Mannequin

Jasper Huang MUBEIWURIRE A B 32 A — (B B 18
K AZE (Mannequin) - LXSF%&’:JFJEMEE,H?%%
RHMAEAER - \BERRELSAALEAR
BEMNTIER - Jasper IH Pt F)BRBHWIRIE - Bl
BT —ENEEBEAAE  FERBBEERE
DRERREER AR WERERARENAE
TH . FIREHRENARS -

The mannequin is modé of recycled materials,
an embodiment of care and respect for the
environment. The mannequin is @ means
by which the designer communicates with
the general public. Jasper cleverly uses the
exhibition venue to create a supermodel-like
manneguin, sgmboliéing a supermodel being
in her element. The use of recycled materials
represents thedorrisr’s reﬁecﬂons on the

environment.

BRORENE=MEZRDODEDOETIYRTY
(Mannequin) & Ufz. REBROTEITRIEADED
LEREBRBZLHTHS. XRF2RBIFv
3> - FTHAF—LHEORRENDTIZIa = —
232 - Y=L THD. Jasper (A ICBRED
BREZES>T, AROIYRFELEEDT, £
FINREOFTASRRZ T 3ENDTERL,
FEFC, BERERMOITRFoOZBEOT, BIE
NOREEFATND.
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The marks and totems carved into
the artwork are arranged in an
orderly manner If closely examined
The straight, horizontal, and slanting
lines on the surface are repetitive,
complementing the growth rings of the
original wood, What the artist dims to
convey is an emotion as subtle as the
difference between plus and minus O 1
degree The Non-Book series can be
viewed as a farewell to the old days
and the hope of the new generation
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Short of fears for cactus thorns, this cactus garden is filled with surprises and imaginings about plants...
and enjoyable laughter of course.
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The challenge of existence should be dealt with
care, and another important thing—confidence
about fhe future Plants are installed in
simulated animals to symbolize the “harmonious
coexistence of animals and plants. Plants
symbolize hopes Bearing plants means having
hopes about the future

EMCEO> THBICHBRERFLWSREG, €
NICHTIEOUSE, BES—DKREBT ENSH
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BB, HAARWE ESUT, UTILRENIRE
DR CHEHNEAN. BENHREF I SBBDOERER
MUK, ROEOBICUTDIHME. HELZES
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The work is inspired by global warming Artic

ice caps are shrinking Will Antarctic ice caps
melt away someday? Actions should be
taken before polar ice caps disappear Global
warming impacts the speed of iceberg meltdown
in the Arctic. Climate changes and abnormal
weather have almost become the norm Global
warming threatens the survival of polar bears
No one wants polar regions and polar bears to

disappear like bubbles
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The image that looks lke a tree and sound
waves is my speech. It originates from my body
and develops into an imagination of the natural
environment Then, the involvement of body
completes the connection of "sound®, “space”,
and *body” parts It is an expression of an
individual's feelings about the environment

COERTE, COBDESR. BRWNVIERD
EOREEFBNFE U TVWDETHD.. Eh 5,
CORERIHOBANSHEESNEEDT. BR
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AOEOD-TEMIIZET. €0 [SHEEME
K] OEEEFFTHEL. EADRECH T DML
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Is it a moving body or a living soul?

The mystery unraveled after over two decades of immersion in lazurite,
Unity of the within and the without, natural and pure, is so hard fo attain
With endless binding and endless breakthrough,

Accompanied by heavy mood and agile pace, smiles behind grief,

What is the without? What is the within?

Streams of blood, breaths of dazzle, cells of colored clouds,

Wind of dawn and dusk, wine of tears, and sunlight all over
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HRCMN TEE O HETRECHASIMCRO TER
HRCHSREDER, BREER. H<EHU HETEMBLY -
BRTENEELTH, FREDEEHTS

ARSI ETERICERIEL, BLHTHERNNID

ShE AN R & (ST

MRD & SR FEoHVRIRIR BOLSREED EDDOHIEE

MBI HETREOY S B SU—I>OEEERT L, BEBNONDE
ERH BN BHCHVBABON




The Cloud

- v

I- _LI ‘ I

1l _I' l-

jou

s
-x

rU ]J
||

| _-J'EI

Joan Pomero

H‘ I !':W*IH"

Yy eRAn

h

H“\JEIC : %1?%1127% « XAt »
BEMKZ
M &8 B SRF Ol BEI R pl K -
BRI —15 « 5 »

By

*EKLﬁE’Hx?EH EERIEE - B
c W FRAOEER - AMIF AR

HULF& THEHEEE  BELEBR
; SZH:Zﬁ@A?éE i

RER - HEEMBERM  £EYMM
AR R IBEW IR

- IS R S I AR 2




The cloud 18 a symboi of change Humanking has 'ong

been seeking chances 1o shape ¢ betrer future, Cut
of curiesity about the world unikknowrn, people study
Natural phenomena and then get used ¢ therm or Simphy
Nedlectec them. The way peonle interact wilh nature
1§ cdllea culture As cullure 1s 1o manking, so is rain 1o
he cloud Rain nurtures the land, providing @ source of
llte bur heavy rain could also oring floods and creale
disasiers. whal lKind of rain does hurnani<ing want 1o

OrngG to the world? And how wil the ramn nourish lives?
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Connecting World
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In contrast with the landscape of Tamsui, the voices of
participants turn into noises ‘in the midst of the simple-
designed exhibits, Stripped off the decorativeness, the
space transforms the signification of language into physical
movement, exploring the true interactions between human

and environment

The originality of the transformed voices derives from the'

attempt to explore the.relationships between human and
environment as well as the idea that natural experience will
change due to human involvement, It can be viewed as
part of the world and the human beings, and also can be a

reflection of modern society
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DRDIIEZRD.

CDYIURAAIL—2 3V BERCADNTATEZ LT
BELTWLWKERZIEL,. BRIREABOMFRERESE S
HTHBD. :

NS, ke AROYEED—EH. B U BRSO
NE LN,

e |
wll.







HET
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FLORA FORMOSA

ZHENGEERR F2E LR AEESD - HAE
SEERHFRESSENEN  WEREZEHRUNER

BRHEURE - UIEREMIRENFEERESE -

Placed together these three elements represent the
continuing development of Taiwanese soclety and
culture, The ability to adapt in a changing world, the
strengths and choroctgrs of Taiwan's ethnic groups
and the constant renewal and rebuilding, of the urban

environment

—RCENINE. CHBO 3 DOEREF. SEOHSEX
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The passing of the time and change of lights
| felt during my short stay here are the major
elements of the art work The work boldly
adopts local elements and materials Amid the
long, complex history, there is mighty power
hidden in the changes of the street view or daily
life | can feel the spirit being called and the
relevance of the field
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This project is conceived to explore the connection COPEGEREBREOBOBEZRFAL. %<
between an artwork and its viewers With many DOFMEF/ESLUT. FERHSTEEEESNBICEESE
materials used, the work is meant to be not only 57, EEINB3LDICLTND, AfZERD &S
viewable but also emotionally touching. Viewers [ClE. BREIE->TEDEEMDSOIZD L. BEIEE

can walk info the work, sit or even lie down in the MICBEONIEAR SR> TVWD., BRIE. EARER
installation, which 18 cooted with plants. Don't wai FOBIEBERAREURINERSRNC &, K
until fomorrow to think what nature has given us and BANNIEBICAZEE5ZI TVLWBINTHD., =5I1CFH
how we've mistreated it Notural resources continue EEMIEE> TELHTHD. RABRES. 2
1o diminish. Now is the time 1o stop and reflect on the HICHELDDHDD., BEEZLLDHT. BRAAEITE
relationships between human beings and nature BSOAXEROEEZIRDIRDIVENH D,
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Jasper Huang
a7 AH a7

1978

1978

1978

Bt
2009

2007

2006

EREEER ‘

EENEEES "ELLE M, - "Ferragamo. tt REOEANEIRMIRIE - £ 8 Ferragamo
REMERRRBRRI XA - SFELEEL  FESHE2RANERBNRRNEE - |
HATHEEEENRE - REDSHMEMRD ERE LR EY S ERER -

Born in Tainan, Taiwan.

Jasper Huang is a award winning fashion designer who stood out in ELLE magazine and
Salvatore Ferragamo competitions. His winnigg shoe design in Ferragamo's competition is
now part of a Florence imperial palace's permanent collection After receiving the awards,
Huang went to New York to study arts and ballet. Huang's fashion design is interwoven with
subtle traces of Taiwanese tradition and culture y

BEOAFEICEEND

BREMFFEIMNS TELLE] 5%, [Ferragamol RXETHANEBEFEFTHAF—ELTREL., S
L7z Ferragamo (JT/LHAE) OFTHA 2 DERIE. AF9VUF - T LV ImlCkAWEsN
BRIz, COBERIFTTMNS., PAUH - Z1—F—ONTE. EfiE/\L—B2ARL,
BEOBLIMEEERSLEDERVDFNS. T7 v 3L THA S LR R Eas
DIERUEDFRENBIN TS,

B4 EABNESY Bt
BIE 50 BEMBNMEHE - SBHIEME
rERER . BEXRSHSRERES
ERMEN , X(ER - EHEROTE

EILEEEITA T EXCHANGE 358 | B6 = B1F AISREASAREL
M LENEE ) HEK BN ARRER ORLER: ANE)

Group Exhibition

2008

2007

Taipei Cow Parade, Fubon Art Foundation, Tdipei
Barbie Doll's 50th Anniversary fashion exhibition, Kaohsiung Museum of Fine Arts
Taiwanese-style Rock—Tai-style Fashion Show

Judge for Native Fashion, organized by National Youth Commission, Executive Yuan



2006 Curator and participating artist for Ex, Change Art = Fashion at Taipei Artist Village

Costume designer for Century Contemporary Dance Company's performance : Double
Happiness at Newcastle, Gateshead’s International Dance Festival

EE R
2009 [3RHEHI| SEAEMERS/ A ;
S—E— S0 AET 7 vSaY - FUA LB/ RIS -
2007 [BBEE SBRREFISCLINER (TPYIa> - 3a-)
EREwS (R 7T HHBEA
. 2006 BltER=Mi TEXCHANGE 3] T = Eilf J7wv>3>7T>3 —OREERRICT AT 1T
MY , :
BB (L —El, AFUR - Z1—F 0y DRI TRF (/UL TIFySa> - FHASER
B ( SEE% [AIIE =)

2009 B IAF EMAKHBLHRENSHE - BEGIERS
2001 Ferragamo MU RELE - AR ERWRH - FARBRAKEZHR
2000 ELLE Young Talents 5— EMEREMI - 5%

Awards
2009 Won "The Best Use of Fabrics Prize” award in 'the competition of International Apparel
Federation, IAF

2001 Selected by Salvatore Ferragamo as one of the world's young designers and the winning
work is housed in Florence imperial palace. ‘

.

¢ »
2000 Won the first prize in ELLE Young Talents designing competition.

i

2009 IAF ER7/LLERER D 7 v 3 - FHAY - VT A NCRESRIERERZE The Best
Use of Fabrics Prize. , /

2001  Ferragamo DEFFHAF—& L TEREN, HREFFYAF—CAR. RETLIYT - T
5> RICLRICIRE ‘

2000  ELLE Young Talents 8—EJ7v>a> - FHA> - I2FANTH 14L . i




Liang, Fing Cheng
s e i ae i

1958 ERFERE ‘

1985 FREEMEASBEMAREA - ZREREFAOKRBER  RELUBRAFABERATZEE - RmS
RKAE—EREAR "AIEMRREE, E‘EH%%%E&E&%E“E’J@HE?&%% c ERFEIERD - MERRBEAL
FmRMERNABRE - "HENRNERETER  EENERARENAHE )  BLENSREEEHE
RXE TR —=EHATTBEE -

1958 Born in Pingtung, Taiwan

After graduating with a degree in Western Painting frorg the Fine Arts Department of Chinese Culture
University in 1885, Liang Ping-Cheng later carried out his advanced study in New York University. He
extended his work from oil paintings to another innovative form of artistic expression called "spontaneous
installation art nouveau” in order to turn away from the traditional realistic sculpture style. In Liang's
view, materials used for creating artwork represent the process of creation and represent what is in
the artist's heart. What matters for everything is not the without, as it is not real, but the within. Such
an emphasis tries to discover the new possibility of sculpture in contemporary cuiture.

1958 AEORECEEND ,

1985 [CXALAS EMEREEE RS, TORTAUN - Z1—I—IXRFICEF L. FERSHEOKRE
ruTEad, BoRRSE (MRCXIFUVNKRREE] ZBRU. GRNBBEOERNITILICELS
EENEEEHRMILES ELTER. FICED> T, RMOMER. (FROBENZ2RT 3BIEONEZERE
LTHED. [YPORANBRIIERTIIRL ., EREWICHRETBARE] 2650 T. CTHhSHCRHEN
BRI DOIEESEER L LD T3, :
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2006 AITRIER - EEHRER 24.Home Museum - B4t
2002 RITHIIBEER  RRBMPLH - BP
1987 FREARIHBER  =EEERE

Solo Exhibition '
2006 Fertile-Land Series, Herb 24 home Museum; Eslite Bookstore, Xinyi, Tdipei
2002 Fluying-Land Series, Galerie Pier.r-e, Taichung

1987 Deep-Conscicusness Series oil painting, American Institute in Taiwan
»

2006 Rt U—XER/EHHIEAR 24 Home Museum /&1t
2002 RIFSU-XEBER/ BRI S— /ah

1987 REEEHSU—HPER/ KEELEHS
1983  mEFEMGIAL  Hs

~

Awards
1983 Grand prize, Hsiung-Shih New Artists Award

ZEE
1983 SAADAEMEAEE 14 -
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Hucng Mei-Hui
av ks A

1983  EREMED

1983 Born in Taichung, Taiwan

1983 BEDBRCEFND '

B

2010 BHEEY  WEEBMZERE - Bl

2009 Ti&L 18T, AREBAIME . 57 B IR - BF
2008 itk WMTCE - 57 B IEE - EF

2007 HEHAIMER 57 BMIER  BF

2006  fTHEEE - XEROBNER - BEP

Solo Exhibition

2010 The Trailing Plant, LY. Art Space, Taipei

2009 ‘Upstairs and Downstairs® Block Print, 57 Art Studio, Tainan
2008 Rainforest Garden in the City, 57 Art Studio, Tainan*
2007 Huang Mei-hugi's Exhibition, 57 Art Studio, Tainan
2008 Derivative Plan, Power Space, Taichung City Cultural Center
& 2%

2010 [BE1E] /AEEEMEM /A1t

2009 (L. BT AREIRWE/ 57 =MTHEE /&

2008 [EPioDH MHDTEE] / 57 EiTHE B
2007 [HSERANFR] / 57 ZMIFE/ 8/

2006 MELEEEL /Xetz> 9 —B)HZEm /A

R

2010 EBERGEBRE - ﬁ:gﬂﬁﬁl\f Y

2009 EMMEXEREER - KBERFTOER - S

BEBEMAE - NEBRPL - B
BHREE - SRTBAXES
MEMIV . EXEBMEEE - Bl




2008

Féegh  BRGHELE B

VRN - EPBERESE - Bt

seuiRurRE "GAZERGLANCE, - mrEmoL B
2007-08 T ART SHOW , S HE - ENEHESY - Bt

2007 RABERET - 8XEH/ REFITEER - Bf
2006 EMEIMRBW - TEEIFLRS - %Eﬁﬁﬁqﬂlft\ -1
Group Exhibition 1 =
2010 Super Nature Conceptual Art of Mimicry Exhibition, The Pier-2 Art Center, Kaohsiung
2009 Pumpkin with Ham, Ham Goﬂeru, Kaohsiung
Art in a Different Perspective, Fun Year Art Gallery, .Toicr:uung
Kaohsiung Design Festival, Bureau of Cultural Affairs, Kaohsiung City Government
Very Fun Park IV, Fubon Art Foundation, Taipei 3
2008 Taipei Cow Parade, Fubon Art Foundation, Taipei
Very Fun Park I, Fubon Art Foundation, Taipei
5 Gaze & Glance, Tainan Soka Art Gallery .
2007-08 ART SHOW, Fuan An‘ Foundation, Taipei
2007 We Lived Together, 76 Gallery & Black Snail Studio, Tainan
2006 Exhibition of New Perspective Art in Taiwan, Taichung County Seaport Art Center
AR
2010 MBEROUT7YSTr —ZfiR] A B _EMMSR./ st
2009 |'7J71“\‘9'-T'LC} \'AJ EBR//\L - FHAS B/ Sl Py
2008 [=Migi) /REEMtE> 59— /89
[BHESET I T AT /ULl /BIEHBRTSHER,
Mo Iv] /ER=iEas /gl
48] /EfEiEEs /Gt
s SESsnges a8t 0
BESMRAERE [GAZERGLANCE] /FE=iliz> 49— /68
2007-08 [ART SHOWI Eifiy-> R/ EfEiEER /A1t
2007 MERIRRBURE] /76 EERMARBHIVLVUT MNUI /A
2006 [EEOHEN - FEAlES U—X)| /BREmESY—/am
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Huang, Hsin Yu
Aa774F¥a7

1980 EREEHE .

1880 Born in Micoli, Taiwan

1980 A&BEOHEECEFEND '

)

2009  NEW S/ 2009 SBEER - EHBIRLEE - hE

2008 38 - TER T / 2008-2009 HESEER - BHMKBEM R - #17
nht5e / &84T 2008 BE - MIEBMA - # Y

Solo Exhibition

2008 New Year/2008 Huang Hsin-yu's Personal Exhibi'ﬂon, Art Center at Landseed Hospital, Taoyuan
County

2008 Accton Full Blossom/2008-2009 Huang Hsin-yu's Personal Exhibition, Art Gallery, Accton
Technology Corporation, Hsinchu
Huang Hsin-yu's Personal Exhibition/Play Round, Saofulak Art Vilage

i %

2009 [NEW YEAR/2009 HEiHER] /BRIt EEEE /YR

2008 &4 . TERI< /2008-2009 HESHERE] /BHRREMRE /1T
MBI [ EEREE 2008 R /BB /34T

R

2009 FH4H—4ER B/ MBRERBRIE  ELBXDPL - B

2008 MSLH] -  ERBMETE  REBHHEE - Bib

2006 A - é?if ] i /%ﬁ%’é/ BRFGAL / BRIRFSHR - DB EMN - 71T

2004  Open Studio + Vermont Studio Center - U.S.A

Group Exhibition

2009

2008
2006

2004

BULLetin, Cow Parade Taipei 2009 by Huang Hsin-yu and Lin Wei-hsuan, Huashan Creative
N \
Park, Taipei

Very Fun Park, organized by Fubon Art Foundation at Hao-yang Restaurant, Taipei

Hello, Parade by Huang Hsin-yu, Lin Wei-hsuan,*Yen Shih-chum, and Ou Yuan-chih, Safulak Art
Village, Hsinchu

Open Studio, Vermont Studio Center, U.S A
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2009 12009 BitHFEFT T A5 ) UL - 4=E$}i_l /HRIE, MIEE;H’F\ BliExt> 99— /A0t
2008 2008 #3¢HT ] /B ﬁ‘ugﬁAEE{E/ BltRRIFRVA RS >/ &k
2006 . [/\O—- §=J BRI WIRE. . WRENANESR DIRIESMN /T
2004 [Open Studiol ./ Vermont Studic Center (U.S.A) o
ERicE
2010 BIERED  BRNBESY
KESHEMENGE - YRS - Watermill (NY) - US.A
2008 RWEME BRYEESE e :
2005  Alternate Freeman Fellow - Vermont Studio Center Z3M #5715 82 B
2004 ML, BRI SRAEERRME iy
T4, BLMERIMESE S
2003  Honorable Mention, Vermont Studio Center, U.S SaME T2 €8
Awards
2010 “Creation” sponsorshi‘p, National Cutture and Arts Foundation
Woatermill Center Residency, Taipei Cultural Center (TECO) in New York
2008 ‘Exhibition Tupe® sponsorship, National Culture and Arts Foundation
2005 Afternate Frésman Fellow, Vermont Studio Center, U.S.
2004 "Struggle and Disorientation” for Excellence in Sculpture, Da Dun Fine Art
Exhibition, Taichung Municibol~ Cultural Center ‘ ]
‘Nets” owolrdéd 2nd Prize for 3D Art, Fine Art Exhibiﬁo’n’ of Taipei County, Taipei County
Cultural Center )
2003 Honorable Mention, Vermont Studio Center, us
S EE
2010 [RWESA) #iB)/ ER=EER
KBS EAMBEAETE) /SO8R =1 —3—UXktz> o~/ Watermill (NY) . U.S.A
2008 [/RESR) #WiE)/ ERX=EES
2005  [Alternate Freeman Fellow) ./ Vermont Studio Center 7S 7z E
2004 TSRELEHE) | MEREERABSER/ aPmisybzs 59—
M8 . I35 2 i/ BItREMR /GRSt 9—
2003  [Honerable Mention] / Vermont Studio Center 77 = 7 & i g4/
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Chen, Chia-Chien
YA H Y

1975

1975

1975

GENET
2010

2009
2006
2005
2003

EREEIHT '
EESERASLBEENEESRS SEREXEREH
REXMRERMFREA i

Born in Hsinchu, Taiwan

Pursued advanced study in Department of Architecture Art Conversation, National Taiwan
University of Arts ‘

Former designer of Binchang Furniture

Current designer and business owner of Yamgsi Furniture

BEOHFICEEND
E SEEMAFEEEMMEEFN TER
MEREFHAF—2RT. RE FHRETTAF—FKEEE

BARBZS @K, ~ "HE, - TE4,
BARBILBRAS "4EE.
BARREGRI "ER,

BAREBZS "&Ex, XK
EAMPZERBBRAZER - RERE

1995-2001 2 A AR E R ATR RIS

Works and Experiences

2010
2009
2008
2005
2003
1995-2001

TYA UAFRR

2010
2009
2006
2005
2003

Personal Furniture Series—Bubble, Conversation, and Personality
Personal Furniture Series— Scandinavian stgle Slow series
PeszonoI Furniturer:\_Series—vinToge Going Home series

Personal Furniture Series—"swastika” Ming-style bed

Structural, interior, and furniture design for Xi Mu café in Hsinchu

Participating in the design and manufacturing process of Suiundo Company

BARELY—X @K, "W, TEHE,
BARBILBRES Y —-X (EE,
BARBESAL UV -—X T/KE,

BARELY—-X "HF, By K
ERD-E-0OBECELAVTYTER  REETHA >

1995-2001H% - BREHAT OFABECSM




EREMER '

1977
1977 Born in Tainan, Taiwa
1977 BEOBECEEND J
R
2008 HE  BENE . BH
SERT - WREl - Bl
2007 BE  VEMBMZE[E - IEEAR
£ TOUCH - & - BREHAR
Solo Exhibition
2008 Imitative Existence, Taiwan New Arts Union, Tainan
Resqnonce, Galerie Grand Sieclé, Taipei .
2007 Sound Raiser, Natfional Hsinchu University of Education, Hsinchu
Fun Touch, South Gallery, Tainan National University of the Arts
A
i
2008 M) BB/ AT
3 [S&MT] /=i /&8t
2007 [EEgE] /HER=AiZem/ FTEERE
[ TOUCH) /RIS, SRSEiAs
MR v 5
2010 GEEEFRMRE  EUBEEXIhE - Ed
2009 LRz WHERENRE - BM% SCOPE BEERE - =&
Observatori 2009, X International Festival of Artistic Investigation - Rffa5: - T
2008 08' CONTEMPORARY ART Lives rHI;RE s - HiBRW . ZE

i
REHE  BRERBRER - XMMHIRMGE - RE
R4 - MUBHAFERRR - BLBUBHRL - Bl




Group Exhibition ' Q

2010 Post-adolescence, National Taiwan Museum of Fine Arts, Taichung

2009, SCOPE Miami, Beyond the Mirage: New M‘edio Art Exhibition, Miami, U.S.
Observatori 2009, X Infernational Festival of Artistic Investigation, Valencia, S;poin
' 2008 08'Contemporary Art Lives HERE, Charlotte, U.S
Sensory To pology:. Bodily Perception of Tcuwon Contemporary Art, Gwangiu Museum of Art, K«:,r
New Faces All Together in Digital Art, Digital Ar1 Cemer Taipei
HE R
2010 I5&F0k| BFE=MR/ EI&B%ME /a0,
2005 [R-7S SCOPE ZiliBES IROE—EB=1—AF 1 PEWE] /IA(TZ/FAUN
[ Observatori 2009, X International Festival of Artistic Investigation] //{L->> 7/ ZR_A>
2008 08'CONTEMPORARY ART Lives [ HERE | /v —0Oy i/ FAUR
[BR O | SERAEMEHRRT D) /HNTHILSENE,/BE
[RIE - FOONEMAMERRR] /BT S oINS 5— /&l

B
2007 HRXBREVENRAGEY  EEXHESE
2007/2004 W EBRRZESESFEBFRAE

2006 F—EEIEBUBHRER  BLHXES
2005 HibxiiRER

2004 BR(EBMESE 93 - 2 AR AR CEHESE ‘ N
v *

Awards

2007 S-AN Art Creativity Sponsored Reward, S-An Cultural Foundation

2007/2004 Y_oung painting works classical-collection ,Works Reservation Counail for Council for Cultural.
Affairs ,

2006 1st Digital Art Aword,Deporfrr{ent of\ Cultural Affairs, Taipei City Government ‘

2005 Grand prize in Taipei Aris Award, Taipei File Arts Museumn

2004 National Cultural and Arts Foundation 2004-2 Fellowship, National Culture and Arts Foundation




RERE ’

2007  HEEwREEMEAERE  tRyREes
2007/2004 EELEFRIL 2> a v/ S&t@%ﬁ%é%

2006 ~H-EELFUAALERELSSTY ) AdmisE

2005 al=mEs > /- é?il:,ﬁiﬁ%ﬁﬁ‘ﬁﬁ

2004  ERCEHESS 03 - 2 BANKE  EXTLEHESS

L

St #CE% ‘
2008  ACC EBhiEh4R#0 Point B BEATEMiTR

ACC ®BhiEb =B IR EHE MM McColl Center
2006  ZEEMRE GASWORKS B EMHR

EEER CAMAC BNBHR

Residency
2008; Point B Residency, New Y'ork, U.S., sponsored by ACC
‘ McColl Center, I}lprth Carolina, U.S., sponsored by ACC
2006 Gasworks Residencg, London, UK '
CAMAC, Paris, FranceO

BAMEE |
2008 ACC éﬁﬁbf‘::.—fl—ﬂ Point B {BTEZMIZR
ACC %ﬁlﬁb‘C‘T‘"x U - J—RHB0OS5-FM McColl Center FH1E
2006 7SR -4 (L CAMAC BTEEMIER »
CAFUR - O R GASWORKS FHTEEAMIER




Lo, De Fiwa
7 N7 H

1964 EREY ‘ )
1983 HAMIBEIN
1994 % Pilchuck Glass School '

1964 Born in Taiwan
- 1983 Graduated from Hsieh-Ho High School of Industry and Commerce
1994  Graduated from Pichuck Glass School, the US

1964 &ECEFND

1983 BT AEFMEREMI=FRZE &
1994  J7XXU373 pilchuck glass school 22

R

2000 REERTEER
2006 HEMBXEEER St
2005 XEHER Bt
2003 EEDEER Sk
2001 EHEHEEEER - PE
EEXEPNERE - Bib
2000 WENVEEE S
1999 EMHERLER - Bl
o 1998 IEENEER - Bt
ZPBihNER - Bt

Solo Exhibition

2009 Zijinyuan Tea Space

20086 Sincewell Gallery, Kaohsiung City

2006  Jia-Art Gallery, Taiper

2003 Howard Plaza Hotel, Kaohsiung

2001 Li Shin Gallery, Zhongit City
'Am_ericcm Cultural Center in Taipei

2000 Howard Plaza Hotel, Kaohsiung

1999 Taipei World Trade Center b

1998 Howard Plaza Hotel, Kaohsiung
Taipei Gate Gallery




At

Rendissance: |
N Tomsui

(kS ’

2009 RSERZMER

2006  FIBMETRER, S {

2005 FREEERE &t

2003 EEUOERE/ S

2001  VESREANAELEER, /i
FAUDZA S —EE/ Bt
BEYOER, &t "

1999 ERHREStC>S—EE/ A

1998 @EYOSERE/ Sl
TP —ER /a1t .

Bt Hith
2009 RXERHE - Bt 2004 REREIE - LB ) *
2007 MARERHE - Bt 2002  RBEIME - tkE / EM
2006 THRERRE - Bl
1997 EBHEERRHE S8 Others
TTRBTBEMERRE - 1T 2004  Landdcape design, Shanghai 3
MARECHESEHRE - 21t 2002 Landscape design, Taoyuan/Luzhou

e 1996 ZMBHTOLBE - B

p Z Dfth
Sace2 o 2004 REFYAANES 1B
2009  Boss Art Gallery, Taipei 2002 EBETYARWE/HE &M
2007 Presidential Offtce Art Gallery, Taipei
' 2006 Executive Yuan Art Gallery, Taipei
1997 Yilan InterrBitional Community Expo »

- Sunny Art Museum, Zhudong Township
Kuo Mu Sheng Foundation, Taipei
19986 Taipei Gate Gallery

EE R
2009 ERREFESE/ &1t
2007 RREEMFeSU-—BSR/ A1
2006 TBE=EMFeSU—ESR/Adt
1997 EifihigBEESR/HM

MREESMEEES R/ T

(i) BREXBESKESRE /A1t

1996  HfIEME9—ESE /Gt
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© MR

isan Pormers

Pt

>

- LR

1971 AREE - BREMRADE SR EENAIE
1971 Born in France. Now working on design and qrt creation in Taiwan and France.
1971 FLISSR(CEENR. FEEEBEISOATTT A EEMAECRBLTVS.
&R \
2010  Alittle bit softer - Gallery 107 - Bth
2008  From the beginning ' Gallery Black and White . Edh

LM - Gallery 107 - B
2007  Chorus 54002 - RERATHIERILEE 31 8% - B .
2005 R - @LMMBBAEEMIIE
Soo Exhibition
2010 A little bit softer, Galléry 107, Taichung
2008 From the beginning, Gollérg Black and White, Taichung

"Walkyries, Gallery 107, Taichung .

2007 Chorus 54002 étook 31, Zhong Hsing New Village )
2005 La source, Seed Storage FocTorQ, Yuan-in
i
2010 [KDERIC] /FvSU— 107 /BF
2008 Mg 51/ Fv351)— 7'5‘y’77> RIRDA /B

[ W< EoEfl /FrSU— 107 /BF
2007  [O—35% 54002 | 7 sREugisimRLIEs 31 5
2005 TR /BALIREKIEEE BMIIE



Rt F
2010
2007
2006

2004

E0E ~ ERBNE - 2010 MEREERESR - BHERE - 2

BE - PEE R LB

ERMERRSE - U8 E4 2 - B EMREE S
RitR - @UBLBHASMEEMGE
CO4 BMAIRHXHR - TEPRIRE | FERES - BIbHUCAT / ERER

]

. Group Exhibition

2010.
2007
2006

2004

HERE
2010
2007
2006

2004

Joyful Encounter 2010 Interndtjonal .Art Biennal, Eusing Barn, Fuxing
Crossing over — Tiger Mountain Museum, Zheng Hsing Shin Cun ’
Boundless Ripples and Harmonies, Pier 2 Art District, Kaohsiung
Xeno world, KdMoFA, Taipe

CO4 Taiwan Avant-garde Documenta, Nexus- Next to Us!, National Cuftural Association
& Art Center, Taipei i

ML DET] RO -2010 EEREEINER EREA /B
TAE] PR

(AT &)\~ = — — i i | /B SR e

(BRI /ETE A IS :

[CO4 BRI AR - (PEFOWIE ; FREERE) /IS /BB
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Kawano Takesh

1984 HERBABER  RERBEXRR "
EAXBNFEABBBRE 2% - 2007 F£2F "FABRICA , B #EHNBAZESATME - B
HA®MIFELE "Communication Design Laboratory s BHES) - BURKH & 357, =t
RIBEE - EREAREECYNTEEBENZRTIE - & - EESE - SoLRIE -

1984 Born in Japan '
After graduating from Chiba University, the artist engaged in advonced studies in design,
in ltaly, at the invitation of FABRICA in 2007. He proactively participated in the exhibitions
on Communication Design Laboratory after returning to Japan. With ‘interactions in modern
society” as his creation motif, his works range from colorful graphic designs to a vorietgi of ’
creations, including: caricatures, photos and illustrations.

1984  FHTREFN, HATEE, :
EZFERFTT A ZREARDS, 2007 E7—F4 AN 1> - LSF 2R [FABRICA] (T
BEEN, TEDZHER. BER [Communication Design Laboratoryl oiEEHC&M. RA
HRCHBEFBAZ1TI -2 3> 0OhESET—TIC. TOERE. CRENITEERNS. &
R, R, AR IL—-IVICEBET. BERIFIZRKCDES.

RE

2010 YOUNG ARTISTS JAPAN 2010 - Gallery TAGBOAT + R

2007 UTAKATA - PARCO Museum - F%

2005  Sunday Park, Secret Garden - T8 . T

2004  CMYK, Peeper‘s Gallery - &R

Exhibition

[
2010 YOUNG ARTISTS JAPAN 2010, Gallery TAGBOAT, Tokyo
- 2007 UTAKATA, PARCO Museum, Chiba

2005 Sunday Park, Secret Garden, Chiba University, Chiba

2004 CMYK, Pepper's Gallery, Tokyo

BRE

2010 "YOUNG ARTISTS JAPAN 2010" / Gallary TAGBOAT / T3

2007 “UTAKATA", PARCO Museum / F&

2005 "Sunday Park, Secret Garden" Chiba University / F%

2004 "CMYK", Pepper's Gallery / H&R



e ‘ ' »

2010 Karappu + THREE + 3R

2008 CMFLG, NEO - R

2005-2068 Trench Warfare + dragonball - T3
2003-2005 meat pie SIMOON - R3R

Performance
2010 Karappu, THREE, Tokyo *
2008 CMFLG, NEO, Tokyo

' 2005-2008 Trench Warfare, drogonbélk Chiba
2003-2005 meat pie” SIMOON", Tokyo

FIH
2010 "Karappu", THREE / 3R3X
2008 "CMFLG", NEO / R=R

2005-2008 "Trench Warfare", dragonball / %
2003-2005 "meat pie” SIMOON" / 53¢

BB
'KONICA MINOLTA" ECO & ART AWARD" A%
YOUNG ARTISTS JAPAN 2010 32 S 45518

td
Awards
¥ ;
KONICA MINOLTA'ECO & ART AWARD"
YOUNG ARTISTS JAPAN 2010

-

X, rikh
b=
KONICA MINOLTA" “ECO & ART AWARD" AH
YOUNG ARTISTS JAPAN 2010 EEERAIR




HET

Martyn Barratt
4y - A

1965 ERIEE ‘

1983-1987 MMM MABMERNR - B ERAMMRKHLE

1993 KERMBABERBMAARMELE

1998-2004 RHEEBBHIEERUBALEE - LIEERAAESAEFTA

. 2004 Eniwa AEAHEMEIE - 658 - BX
2005 FHRET BT ABHZZ -
2006 —EAMENESEER - ABEREUE 12 4ER
2007 EHRBEISBMABENA >
1965 Born in the UK

1983-1887 Studied in traditional and modern wood sculpture in University of the Arts, London

1993 Received M F. A. degree from School of Architecture & University of East London

1998-2004 Opened his own workshop in Burghley House in Cambridge and served as curator of
the sculpture park

2004 Participated in the creation of public artwork for Eniwa Park in Hokkaido, Japan
2005 Taught at Sculpture Department, National Taiwan, University of Arts
20086 Invited by Sanyi Wood Sculpture Museum for a solo exhibition .

The museum houses 12 of Barratt's works
2007 Taught at Department of Fine 'Arts, Taipei National University of the Arts

1965 ARV CEEN

1983-1987 0> R EMIERICTER. GROAY SHABSEESR

1993 AU REOD RO RSP EESMRIASRESET

1998-2004 FEUR" 5> T Uy SHEII S R ZSEAT N T E2MHE
RIS (R N B E 2 | IR

2004 BA" IEEREAEOAR MRS
2005 ESAEEMAS AR THIEE S
2006 SEARSYEOEERME. AR 12 fESEINE

2007 EZait=MiAF RN CBHEEND




&R ‘ »
2010 BEAE - HATBBNE 1

Sclo Exhibition
2010 Shining Through - Games with Light and Colour, Hsinchu Municipal Glass Museum, Hsinchu
& &

2010 TRAEENR . / ASRTEBYE /W1

KR
2010  BE~FRAMBAM - B

Group Exhibition

2010 Driftwood Art Reclaiming the Dream, Taipei
HER
2010 T8~ ZRAEBAE, /&
,Y
g0
[ 4
2009 —BERABEHRETR
1998 BEREEFERRARGEEE
Awards ‘
2008 Won ﬁrs;r prize in Sanyi International Wood Sculpture Art Festival.
- *
1988 , Elected as a fellow of Royal British Society of Sculptors
2
2009 SHEEARIVTAL Y

7
1998 fF¥NYZ - O-VILBARHEEE




&

Ohtani St

wunichi

1965 HERBARS 1971 '
1965 Born in Japan
1965 RREPEFEN ¢
ER
2009 HRXEBHRA 2 S 2009 - BUDRRES - MW
2007 HREES-8-17 / REFH 1 - MIZEZM cross* RR
6-9-54REE / from There from Here + $RBE/MMA 1 F BiifZeR - ==
2006 From The Same Place - &R RBMHN - A)I
2004 HEF5HE from there from here - FADs Eif22/ - R
2001/1999 ER{E . HAHELS - BR
Solo Exnibition
2009 Grandparents' Homeland . Tsuyama Prgject 2008, historic district of the east side of town,
Tsuyama-shi, Okdgomo, Japan
2007 Ginza 6 - 8 -17/A Place Gone By. Gallery Natsuka, cross, Tokyo, Japan
6 - 9 - 5 Ginza/from There from Here*, Ginza Komatsu 1F Art Space, Tokyo, Japan
2006 From The Sdme Place, Kanazawa Citizen's Art Center, Ishikawa, Jopan .
2004 A Place Gone By- from there. from here, FADs Art Spgoe," !rokgo, Japan
2001/1889 Shimane Project, Soukasha Gallery & Café in Masida=shi, Shimane, Japan
1]
2009 [ESB O] -1 TS5 > Re - Exhibition 20091 /1RETH UBIR, /21U El
2007 [REE 5 - 8 -17 / RUAITLEK] « FvSU—IRDH, cross /HiR
[6 - 9 - 5GINZA / from There from Herel / >4 . O¥WY1 F7— RAR—Z /EH=
2006 fFrom The Same Place] /S ERTRE# /Al
2004 F;Eb)‘:‘ 7<% from there from herel] / FADs 77— hRR—X /55
2001/1999 [®IRTS> 2001] / Eft& /HMAM/ BiR
Bt R
2010/2009 #MHAEMES - 1552
2009/2006 BEZEBMRYE - ¥i8
2006 Ono Art Style - £ RAHH - Al
2002 RUBWHE  BRNFREE - 2UT - @AW
yen & - ERARITEENTT - BB
BB - RRERE  SREBSRE - @
2000 Life ART PACKING 2000 in OUTENIN - @888z . KPR




Group Exhibition ? »
2010/2009
2009/2006
2008
2002

2000

BEE R
2010/2009
2009/2006
2006
2002

2000

Tsuzuki Art Prgject, Yokohama

Echigo-Tsumari Art Trienniall, Niigo’ra

Ono Art Style®, Ino-chou Kanazawa City, Ishikawa
Tsuyama Art Festival, The old Kajimuras house, Tsuyama-shi, Okayama
Yen Exhibition, Hiroshima Broncﬁ, Bank of Japan, Hiroshima b
Image—Vision and Daily Life, Takahashi-shi, Okayama

Life ART PACKING 2000 in 'OUTENIN, OQTenin, Osaka

[#pR7— NTOST o R JHBR
(BgEE7— N UIF—L] /308

[Ono Art Style] / &RTAEFE / &)l

(DX =ML IIRATES / Il / Bl

lven &l / |BEASRTLEIE / LB 4
Mol - RBEEE] / BSRET L ZR2H / Bl

fLife ART PACKING 2000 in OUTENINJ / Malz / ABR

Hith

2004-05
2002
1998-99

Others
2004-05

2002
1998-99

£ O

2004-05
2002
1998-99

] - &

HAEHBHRENBERNER, THEHSIDH - 58
RUBHEEIMEBMARE - ML
ZEEMABRAINER - TIEHECH =15

L

Providifg Support for earthquake relief efforts, red®®very and wo‘rksho'p, Echigo-
Tsumari Art Triennial

Tsuyama Art Awdrd, Tsuyama-shi, Okayam

Participating in the plannjng of on campus and off campus exhibitions and workshops
of Tonj_o Art University, Tokyo g

f N |

HEEET— N RUTS P — L) GEOBRSEESEED , J— oS5y TREDER, 58
DRUSHS] DbEBL SR SBIG/EL
SEEIASASNCTERS , D~ 53y TREOEE,/ TR




BEERLLZ - J&E]

Salvador Marco
HagL /A RN—)L . 22

1979  &RAMRTEMEE ‘
1879 Born in Vadlencia, Spain
1979 ARADINL S TPICEENDS "
&Rz
2008-09 &Y) - AR E%E  RfAfnmEg - AnS
Solo Exhibition -
2008-08 Beginning at Valencia Concert Hall, Valencia City Council
1 &

2008-09 [®41] ER. /ALZTEEE. LS THHRR/ AR

R

2010 ENRFHREEERARRIRE RAGSHERERE  RARD
Mg - B

2000 EABEGR  SESSAREME =9

2008 ERAMEME HR-SAREYE. =2

2004  EIMESR - FEIERASETNEE - RMARTAE - mSF

2003 EHAEBMEEER IREZRANEEZHLHE - BT

Group Exhibition

2010 Taiwan VS. Spain Infernational Exchange Exhibition of Wood Sculpture. THE ROYAL
SHIPYARDS of Valerftia Valencia City Council, Spain

2009 International Wood Sculpture Art Exhibition 2009, Taiwan
2008 International Wood Sculpture Art Exhibition 2008, Taiwan
2004 Senyera Award 2004, Gallery of Tossal, Valencia City Council, Spain

2003 Benetusser Sculpture Biennial 2\003, Benetusser City Councill, Valencia




Hrt

Renogsonge
waOmsu

EE R ’

2010 [2009. 2010 AR >& ’%EIB%*PB’KEWJEJ VEANDZ 4 )?uFﬁE%/‘R L. L2 Tm
B/ AR

2009 2009 EARASIR] /RS BARISHIE, 47

2008 [2008 EFARFE MR / EEZEATIEME,/ &5

2004 (2004 EEE) / MRIVEGRE/ L2 T FﬁnﬁA/ ARA>

2003 12003 "% MMzREEBIREER] / PA L>27 - RRMEFBR/ ARA >

RS o

2004  FREEENIESR - AWM - @ANF .

2003 RARZBHRESFREE S ERABCSEABETEE
fFm "BF ., BRMmADRASREBRES

2001 ERERERASRAR

Awards -

200‘1: Exhibition of Ser;gei'o Prize;, Valencia City Councq, Spain '

2003 First Prize Benetusser Sculpture Biennale 2003, Benetusser City Council, Valencia
Obtaining sculpture ’scholcrship for his work “Seed” from Universiad Politecnica de

¥ Valéncia

'2001 Selec‘r?d in 2001 "Xativa Fair® National Painting Priz:e

= i .

2004 f%g’éﬁlﬁﬁgl SIS THBRE /AR .

2003 2003 5K NIREIRER] /95T /LSS T/ RE TR
r& [T /L2 P TRIASRBEF NS

2001 [HFUrR] ERCEE AR




EWEL HibAEAT
FWBLT  FAAHBATLS

ALK IR R
BEA RIUM
BEE AN
6 EER
GWEE HRE
WEEE TEW
Ax8E EAmA
AXEE B

38z Dr. Chaim Melamed
HRERE  MALHIIROKHREYE

HERE  AIETIRUK SR

i3 1] AT KEDIER 1 B2 6 8 32-2'%%

B (02)2621-2830

BE (02)2621-2831

NS http://www.tshs.gov.tw

HiRA# 2011&£5A8

RETBE NREEATHROERAS

IA® 1007% *

ISBN 978-986-02-7603-9 (¥3%)

EXBFELIRRETRE (CIP) &8
BHHEN RABNTYHEER / ARaEa -
#7467 : bR KE EEMEE , 2011.04
H; 4%
ISBN 978-986-02-7603-9( F4E )
1. 21 2. (ERE
902.33 100006203




Tamsui
Art

B Gallery :

E B AR B

ﬁf}’%ﬂi-ﬁ"’k""d g;?ﬁ;‘tfﬁﬂﬁ)v; MAHUKKEREG Y E

Tamsui Histarical Museurm, New Taipei City




