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OLD CRAFT, NEW POWER

Foreword by the Mayor

I paid a visit to HDG at Jiabao, Linkou for the first time
at the beginning of this year. There a group of people who
love woodworking keep to themselves and work hard in
the woods. I was moved by their simple, honest devotion.
While woodworking might otherwise have become lost in
Taiwan, it is quite an accomplishment for HDG to arouse
public attention and help reattach to this traditional craft
the consequence it deserves.

Prof. Ling, Tong-yang founded HDG out of deep-
rooted attachment to his ancestral home. Over the past
six years the school has admitted more than 100 students
who are interested in woodworking. Drawing on their
craftsmanship and perseverance, they have learned to
translate personal imagery of what homes should look like
into their works. For its part, New Taipei City is home

to generations of residents. And as a traditional craft,
woodworking not only has accumulated a longstanding
cultural heritage but is also inspiring people of our times
to think hard about how to create and appreciate beauty
in life. As mayor of the city, I can see the power of homes
asserting itself through HDG.

Design is invariably driven by demand in everyday life.

In this light traditional crafts are far from obsolete skills
to be randomly discarded. Instead they have the potential
to add value to our future. Courage and strengthen
inspired by this understanding are definitely needed in
promoting cultural and creative industries, a fad that has
gained momentum throughout Taiwan in recent years. In
other words, it is of utmost importance to reexamine all
the crafts passed down by previous generations and the
cultural heritage they have helped shape and to inject new
life into them. Today, Yingge is known for its ceramics;
Jiufen, a rich nostalgic feel; and Tamsui, a wealth of
historical sites. These are fine examples that illustrate
how new ideas can find their way into ancient culture. In
addition to enhancing the city's economic vitality, they
have added a unique cultural allure to the daily routines of
citizens.

The charm of history is possible only with the passage

of time. I believe it is empirically justifiable to say that
the craftsmanship of artisans preserved and passed on
through their hands is here to stay as it withstands the
eternal whittling of time.

Chu, Li-luan

Mayor
New Taipei City




Foreword by the Commissioner
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Taiwan's furniture industry boasts an ancient history.
During the Qing dynasty, woodworking artisans were
brought in from Fujian on China's southeast coast. The
Western style gradually gained favor in Taiwan after it
became a Japanese colony. The trend persisted all the way
into the 1980s when Taiwan's furniture industry enjoyed
unparalleled prosperity. To be sure, the craft of making
furniture in the traditional way has been preserved intact
in some parts of Taiwan, such as Lugang and Daxi.
Generally speaking, however, things started to take a turn
for the worse in the 21st century. Industries were relocated
abroad and school curricula tend to favor design over
craftsmanship. Woodworking nearly became a lost cause.
Fortunately a few in the private sector would not give up.
They have persisted with woodworking education and
relaying to the public the significance of craftsmanship.
Their years of hard work is now paying off.

An Ever-Growing Ring Of Inspiration—Special
Exhibition of HDG Works is co-hosted by the Cultural
Affairs Department, New Taipei City Government and
Furniture Foundation, HDG. By putting on display a
great variety of meticulously crafted furniture works,

we hope to highlight that Taiwan's new-generation
woodworking artists have both the capacity and passion

to prove themselves. The exhibition is also intended
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to demonstrate the city's cultural diversity. One can
reasonably draw a number of conclusions by taking a close
look at the exhibits. Artists not only treasure the materials
at their disposal but are also keen to build a comprehensive
understanding of potential users before starting work.
Separately, some works make it clear that they are not
intended merely as furniture in the conventional sense;
they are really meant to carry ideas that artists are keen to
get across. Above all, many of the works have won major
awards at Taiwan's various crafts competitions.

Every piece of furniture here is rightfully a brainchild of
the artist. Only a work that has been designed and made
by a fully devoted artist trom conception to execution
deserves to be treasured and preserved for generations.
The above is what I want to share with all those who plan
to visit this rare exhibition of so many exquisite furniture
artworks.

Lin, Chien-chi

Commissioner
Cultural Affairs Department,
New Taipei City Government




Foreword by the Director of the Tamsui Historical Museum
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The Tamsui Historical Museum (THM) is an entity
charged with the preservation and management of
historical sites in Tamsui. In addition to serving as a

link for all the local historical sites and buildings, it has
also played a key role in promoting cultural and artistic
activities across the Tamsui community. After having
hosted a number of history-centered exhibitions, it started
to undertake special exhibitions on the arts in 2011. These
include Art Renaissance in Tamsui-Special Exhibition

at Tamsui Art Workshop, Art Voyage-Special Exhibition
for the Opening of Corner on the Dock, World From
Different Perspectives-Special Exhibition of Photographs
by Mentally and Physically Challenged Citizens, Li, Chi-
mao & Chang, Bin-huang Calligraphy and Painting Art
Joint Exhibition, and Special Exhibition-A Living Forest
of Sculptures. Indeed, they have not only e¢licited a hearty
response from the populace but also added to Tamsui's
cultural diversity.

An Ever-Growing Ring Of Inspiration-Special Exhibition
of HDG Works highlights the THM's commitment to
caring for and fostering the local humanistic environment.
HDG has devoted itself to woodworking education for
nearly a decade. Its reward is a good number of well-
trained woodworking artists. On display at this exhibition
are a great variety of quality works by HDG teachers and
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students. What's more, HDG is also displaying four classic
works of Danish furniture design master Finh Juhl in its
collection: "44 Chair,"” "45 Chair," " Egyptian Chair,"
and " Chieftain Chair" As is only fitting for the occasion,
Neils Roth Andersen, chairman of the Danish Association
of Furniture Artisans, will deliver a keynote address. It is
rightly a token of the THM's striving for closer interaction
with the international community.

Tamsui Art Gallery, the venue of the exhibition, is

a green building newly completed in 2011. Energy
conservation and natural lighting and ventilation were

key considerations even when the project was still on

the drawing board. No place is more appropriate for
displaying these artworks made of wood. It is our hope
that this occasion for the interchange of artistic creation
will transform and invigorate Tamsui's cultural tourism
industry. Above all, you are most welcome to visit the
THM and experience the beauty of woodworking as an

art form.

Liao, Wen-ching

Acting Director
Tamsui Historical Museum,
New Taipei City
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GROWTH RINGS OF THE WOODS

Foreword by the Chairman of Furniture Foundation, HDG

Many may think that the forest is dead, with trees turned
into wood. But the truth is that wood is never dead. It is

set to return to life in the hands of carpenters.

While their impression and distance from one another
may vary, the growth rings of tree trunks usually take the
form of concentric rings that look like planetary orbits.
They are faithful records of seasonal change year after
year. With his warm and heavy palms, the carpenter
seemingly gets in touch with the memory of what was once
known as a tree. Its lines, colors and texture are made
visible once again. It is given form and force; it is almost
given the ability to talk and sing.

Many may think that the forest is dead, with trees
turned into wood. But the truth is that wood has been
transformed into another forest of beauty to last an
eternity. In buildings, among people, in the company of
those who truly understand. It continues to wind and
grow; record generations of adversities and successes,
and tears and laughter; and witness many a beautiful

happening yet to unfold.

For the HDG family, Furniture Bibliotheca HDG is

the first member to come into being. It is then joined

by Experimental Woodworking School HDG. One

small step at a time, HDG has made its dream a reality
while striving to realize its ideals. A growing body of
students has also brought forth all kinds of woodworking
classrooms, workshops and platforms for carpentry

fans. Woodworking is thus increasingly a fad in Taiwan.
"Peaches and plums do not talk, yet the world naturally
beats a path to them." Many scholars and laymen have
come from abroad to learn more about HDG. To be sure,
when we put our mind to doing something right, the
sweet fruit of success will naturally attract admirers from
far and wide even though we do not shout about it to the
outside world.

The exhibition is an exciting event that puts together
works of both HDG teachers and students. In addition to
exquisite pieces from four teachers- Lin,Yen-chih, Sen,
Ping-Fang, Wu, Meng-fang, and Chan, Chih-chan, there
are works of students awarded by the National Taiwan
Craft Research and Development Institute for innovative
design and by the Cultural Affairs Department, New

Taipei City Government for superior design of household
utensils. Besides woodworking pieces, the students are
given an opportunity to display other works such as
glassware and stone sculptures. Just like the peaches and
plums mentioned in the saying above, design works with
their respective unique beauty are put together for an
inspirational dialogue.

It is our hope that HDG can accumulate more growth
rings for Taiwan's furniture history. In this way, its
students-both directly taught and indirectly inspired-

can expect to grow further outward as well. Given such
an ever-wider ring of influence, Taiwan's furniture
industry can hopefully move up another rung on the
ladder. Someday furniture will no longer suffice as a daily
necessity; it will be recognized as an art form, a lifestyle.

"Our goal is to make the product as simple as possible,
retaining what it originally is," says Hans J. Wegner, the
world-renowned Danish furniture designer. "In so doing
we can show that we can create with our hands, return
wood to life, give wood spirit and vitality, and keep the
product very natural.” When HDG as a "dreamworks" of
the forest turns out one piece of extraordinarily creative
furniture after another, wood becomes alive and exhibits a
unique feel, personality and appearance. It is made readily
accessible to people. It is as if the forest were moved inside
homes and other buildings, keeping people company like
family day and night-living and growing old together.
That's the essence of solid wood furniture.

For furniture, the passage of time may be a blessing in
disguise. The more it has been touched and stroked, the
smoother and more refined it becomes. The grains of
aging form a beauty of their own. Maybe it will break
down someday, but in its place will emerge an almost
eternal memory. Some time-worn wood may actually wait
silently for a knowing artisan who can give it new life

and bring back that aroma unique to the forest. What we
picture in our mind is an image of growth rings that keep
extending outward like planetary orbits.

Sun, Jan-Yen

Chairman
Furniture Foundation, HDG
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AN EVER-GROWING RING OF INSPIRATION
-Special Exhibition Of HDG Works

esthetic curricula have always
IIIIIII ,_-‘: played an essential part in
Taiwan's educational agenda. Courses
on fine arts, crafts and even industrial
design are offered at various levels

of schools. Thousands of "aesthetic
professionals " join the job market
annually. But there is no denying that
the people of "Taiwan are never totally
happy with their daily surroundings —
the far from satis{actory acsthetic
quality is often to blame. Is it possible
to go through aesthetic training all
over again so that people can examine

all the daily objects basced on a new bar

of appraisal or even come up with their

own creations, thereby formulating
a new personalized sct of aesthetic

values ?

In 2003, Prof. Lin, 'Tong-yang
retired from the Industrial Design
Department, National "laipei
University of Technology (NTU).
Somehow his plan to donate his
years of collection of books, models
and samples to the school did not

go through. This in turn inspired

the idea of setting up a library that
centers on furniture at his ancestral
home in LLinkou instead. As such, his
ancestral home —a traditional three-
section compound structure —became
Trurniture Bibliotheca HDG in 2004.

Besides thousands of furniture-
related books, it boasts nearly 100
miniatures of famous 20th-century
chairs made by Germany's Vitra
Design Museum. Separately, Prof.
Lin was worried about the greater
cmphasis Taiwan's design education
tends to place on the brain than on
the hand. He thus began to think
about the possibility of starting a
school that can truly make real his
idcals on this front. Experimental
Woodworking School HDG was thus
established in 2006. As the school was
being put in place, his friends across
the industrial community expressed
their support by sponsoring all kinds
of woodworking machines. Sen, Pin-
fang and Lin, Yen-chih, two of Prof.
Lin's students when N'T'UT was still
called National Taipei Institute of
Technology, were called in to do the
teaching. His hope is to promote the

commitment to originality done by the

hand while familiarizing the public

with woodworking. Ultimately people
may look at furniture from a new

perspective.

Even without publicity, this not so
accessible school at Jiabao Village

of Linkou has attracted a growing
number of aspiring students. Now

it is home to four full-time tcachers,

a resident artist and some 100
students. Years of hard work is
gradually paying off. The fact that
more and more people have started
to learn woodworking and take it up
as an art form must be attributed in
large part to HDG's devotion to the
cultivation of woodworking talent
over the years. No wonder HDG has
increasingly become a spot of interest
both domestically and internationally.

Visitors come from as far as Germany,

Sweden, Denmark, Japan, the U.S.
and Mongolia. HDG has thus




emerged as an important intermediary

for Taiwan's woodworking community
to interchange with the outside world.
In August 2011, the Office of the
President conferred its " Pride of
Taiwan" citation on HDG. President
Ma, Ying-jeou also met with Prof.
Lin, Tong-yang and teachers of
Experimental Woodworking School
HDG.

This exhibition comprises four
sections. The first features HDG's
evolution as it traces how an unselfish
humble wish has grown to what it is
today after enduring many hardships.

Coming next are the works of HDG
teachers and students, as well as the
works of related artists and classic
Danish furniture that HDG has
collected over the years. Hopefully the
60 exquisite exhibits will help shed
new light on furniture, a daily object
that most people have come to take for
granted. In turn, it may be possible

to usher in a fresh start for the craft

of woodworking, a heritage that once
came near the brink of disruption.

HDG teachers have much in common.
Wu, Meng-fang, Lin,Yen-chih

and Sen, Ping-fang are graduates
from the Woodworking Section,

Kung-Tung Technical Senior High
School in Taitung. This center of
woodworking education in eastern
Taiwan has nurtured a good number
of woodworking professionals.

Some are winners in Taiwan's crafts
competitions while others have
undergone further state training,
excelled in world contests and been

given access to more advanced studies.

The three were all enrolled in the
Furniture Section of the Industrial
Design Department, National Taipei
Institute of Technology where Prof.
Lin, Tong-yang became their mentor.
Despite their common schooling,

the three are artists of quite different

styles.

Wu, Meng-tfang went on to the U.S.
for advanced studies and became a
designer at a multinational furniture
company. "Floor Lamp " is a work
from his U.S. years. Four simplistic
posts extend upward. A halo is
readily visible at the top as lamp light
is shaded by frosted glass. Gaps are
deliberately left on the three-tier
stand so that light can freely pass and
refract, thereby creating a unique
aura. "Reading Chair " is designed
for the reading room of Jiabao
Elementary School in Linkou. Made

mainly of beech, it also comprises thin

pieces of several other types of wood
that introduce a sense of variation. "
Small Round Stool " is of similar
design. Stool legs and top are put
together with mortise and tenon joints,
with the head of one tenon leveling
with the surface of the stool and
serving as a counterpoint to another
diagonally placed leg. " Reading Chair
" reflects Wu, Meng-fang's belief that
reading should be an act of absolute
concentration. He thus deliberately
positions the back at almost right
angle. The reader must keep his own
back upright; failure to do so will
casily cause discomfort. Meanwhile,
the artist may also have another
consideration in mind. That is, when
children feel tired from reading in

an upright position for an extended
period of time, it may be high time for
a break. " Rocking Stool " suggests
that Wu, Meng-fang has not forgotten
what it's like to be a child. Higher than
most stools by about 10 centimeters,

it is most suitable for those who need
to stand at work for long hours. With
this portable and handy stool ready,
they can take a break whenever feeling
like it. Besides taking a quiet rest, the
sitter can swing gently from side to
side. More than just resting, one can
enjoy physical and mental relaxation
just like in a cradle at the same time.
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" Green Island Sunrise " is a work
of homesickness. Daily scenery of his
homeland is transformed into a clock
that pieces together dozens of wooden
components. There seems to be an
unspoken link between the image of
sunrise and the time told by the clock.
Above all, it clearly illustrates that
well-conceived wood working design
can lead beautifully to an artwork rich

in stories and metaphors.

WU, MENG-FANG

FLOOR LAMP NO26 P39
SMALL ROUND STOOL NO 29 P41
ROCKING STOOL NO 27 P40
READING CHAIR NO.28 P4l
GREEN ISLAND

SUNRISE NO.30 P41

Lin, Yen-chih has more than 20
works on display at this exhibition.
He is not only an HDG teacher but
also a woodworking artist. Working
at his own pace, he takes time to
perfect every work. His primary
pursuit is elegance in the finest detail.
"Surfboard Bench” is certainly
not a bench in the generally accepted
sense. An otherwise ordinary piece
of furniture is given a new possibility.
The curved surface topping outward-
extending legs readily gives the
impression of a surfboard rather

than a mere piece of furniture. It's

certainly a delightful trick played on
the eye. The top of the bench is spliced
with thin layers of wood of different
colors. As such, it is more than just a
practical tool for sitting; it is also to be
appreciated through eyes and fingers.
When President Ma, Ying-jeou met
with HDG personnel, "Surfboard
Bench" was one of the works brought
along to the Presidential Office.
"Music Stand" looks light but
graceful. The mainstay and three
props are meticulously connected with
mortise and tenon joints. Drawing

on his pool of signature vocabulary,
Lin, Yen-chih comes up with a work
of almost organic lines. The mainstay
extends upward and connects with an
adjustable inner shaft and adjustable
joints, thereby creating considerable
flexibility. The score-holding surface
is made to contract inwards from both
sides, thus largely reducing the weight
that it has to carry while enhancing

its capacity for being seen through.
Done in 2006, "210 cm Wide Low
Cabinet” is one of the many fruits
reaped from HDG's collaboration
with the Experimental Forest of
National Taiwan University. It is
intended mainly to make better use of
wood from small-diameter trees taken
from the forest. As the wood is often
less than 10 centimeters wide, it is
really a challenge to design and make
this low cabinet. After the cabinet is
largely formed by piecing together
meticulously selected components,
Lin, Yen-chih goes on to bevel it
wherever he sees fit and insert a square
addition. A single material may thus
be given three different expressions,
thereby giving rise to a work of
deliberate restraint. "Drum Stool” is
another work made of different kinds
of wood. Its simple form is reminiscent
of China's classic round stool. Its
main structure is hidden between the
round top and bottom, with the sides
composed of strips of several kinds

of wood native to Taiwan. The seat
features an ergonomic depression.

A round curve readily forms all over
thanks to wood's innate flexibility. It's
an ingenuous device to shape the stool
beautifully while hiding its interior

structure at the same time.

LIN, YEN-CHIH

SURFBOARD BENCH NO6 P28
MUSIC STAND NO.20 P35
210CM WIDE LOW

CABINET NO.8 P29
DRUM STOOL NO16 P33

Sen, Ping-fang generally exhibits a
bold and flowing style in his works.
But this furniture carpentry gold
medalist at the 34th World Skills
Competition can also be quite
meticulous about the slightest detail.
In Taiwan, the Amis are known for
their close observation of nature.
This heritage can probably help
explain why the Ami artist also often
demonstrates an unusual sensitivity
about color in his works. "Hems of
Skirts in Singing and Dancing

of the Ami Harvest Festival” is

a table designed specifically for
playing guqin, a musical instrument
that looks like the zither. It's really a
work derived from the encounter of
China's longstanding orthodox culture
and Taiwan's more lively aboriginal
culture. The table is made of a large
chunk of chinaberry wood, with part
of its original edge left intact. The
legs are blended into colorful surfaces
made of dozens of primary wood that
are readily reminiscent of the Ami
songs and dances during Harvest
Festival celebrations. One cannot
help but wonder what kind of music
is likely to be played on this table!
""22 Dresser” is arectangular piece
that is patterned after the floating
design of Danish master Finn Juhl.
The bulk of the dresser looks much
lighter than it really is as it seems to
stand independent of the supporting
structure. From top to bottom, the
front panels of drawers are made

of a variety of wood: island ash,
chinaberry, nanmu, walnut and red
cedar. The resultant deepening of
color, also from top to bottom, adds
to a sense of stability. Simple and
upright, the well-balanced support
structure at the sides and bottom is
intended as a tribute to another Danish
master Niels Vodder. "Natural
Wood Bench" is a simplistic work

that almost looks like a piece of




driftwood often seen in mountains or

near rivers. Without losing its original
rough feel, Sen, Ping-fang refines

the surface of a chunk of mahogany
just enough to make it suitable for
sitting. The support structure at the
bottom is composed of a central shaft
connected to the two legs. Each leg

is really. composed of two sections,
with a dividing line hardly visible in
between. All in all, it stands out as

an artifact that retains a natural flair
unique to the wilderness. "Tallboy”
is based on a prototype of Russian
woodworking master James Krenov.
As a professional carpenter, Sen, Ping-
fang faithfully brings out the spirit and
quality that the work is supposed to
possess. As is only fitting for a tribute
to an authoritative figure in the field,
it exudes a flair distinctly of Taiwan
as the artist deliberately chooses two
kinds of local wood —nanmu and silk
oak —for this work.

SEN, PING-FANG

HEMS OF SKIRTS IN SINGING
AND DANCING OF THE
AMI HARVEST FESTIVAL NO?24 P37

22 DRESSER NO25 P38
NATURE WOOD BENCH NO23 P37
TALLBOY NO22 P36

Chan, Chih-chan, another member
of HDG faculty, also comes from
Taitung. After graduating from the
Woodworking Section, National
Taitung Agricultural and Industrial
Vocational High School, he went on to
become a National Skills Competition
silver medalist for furniture carpentry
and undergo training as a reserve
member of the national team set

to compete internationally. Also a
graduate from the Department of
Industrial Design, Huafan University,
he and Chen, Hsuan-ju—graduated
from Carnegie Mellon university's
Architecture Department —now
jointly run CD Wood Studio. Always
with a humanistic touch, the studio's
works are intended to illustrate man's
link to his furniture. "Decode
Bench” is an Honorable Mention at
the 2010 Taiwan Crafts Competition.
It is composed of 340 small wooden
blocks of different colors. As these
blocks are randomly movable, they
can be used by the user to relay
whatever he has to say. Furniture
may well serve other purposes

than its mere practical use; it can
facilitate communication between
people. "Fortune Wheel Stool”

is essentially intended for children,
but it's really a piece of furniture

that can last well into adulthood.

CD Wood Studio recognizes that
most children's furniture is designed
specifically for a certain age group;
more often than not it is either left idle
or discarded after the user grows up.
This simplistic, four-legged round
stool is meant to make a difference.
Thanks to its simplicity, the stool

can be used on many occasions.

The seat is covered with 16 fan-
shaped, movable wooden panels of
four different colors. When touching
and rearranging them, children can
better familiarize themselves with
colors and equal parts. As the wooden
bar serving as the central axis is also
movable, it can be used to tap different

parts of the stool, thereby creating

a variety of sound. As such, itis a
piece of furniture that can double as

a teaching instrument. "Collection
Bench" is conceived as a token of
man-book partnership, thatis, a

piece of furniture where man and
books can "sit" together. One end

of the simplistic seat gives way to a
hollow, or a space for placing books
formed with the help of meticulously
crafted dovetail tenons. It then extends
downward to form one leg of the
bench. The other set of legs take the
form of two spindles. To ensure the
stability of the bench, two stainless
steel bars are used to connect the

two sets of legs. All in all, it strikes

a perfect balance between strength
and grace, resulting in an artwork of
both energy and elegance. "Rainbow
Tray” is not an ordinary wooden

tray. On the surface of the simplistic
rectangular tray is a decorative band
spliced with a variety of wooden plates.
Itis inspired by the weaving and
rainbow imagery of Taiwan's Atayal
indigenous tribe. A hidden space for
storing tableware will appear when the
rainbow is divided and pushed to the
sides. When the sliding cover is turned
up, there emerges a tableware stand.
Moreover, the bottom of the tray is
deliberately indented to make holding

the tray easier.

CHAN, CHIH-CHAN

DECODE BENCH NO.35 P44
FORTUNE WHEEL STOOL NO.36 P45
COLLECTION BENCH NO.34 P43
RAINBOW CHAIR NO.37 P46

Besides the faculty of HDG, many
students have also been devoted to
the craft and proven themselves at
various local crafts competitions.
Wu, Yi-wen is a fine example,

Her "A Remembered Taste —
Cookie Stool” won top prize at

the Innovative Design Section of the
2010 Taiwan Crafts Competition.
With careful crafting and processing,
she makes this lovely work out of
recycled wood. Wu, Yi-wen calls
herself "Even" in English. It is her
wish to highlight the equality of man
and his environment. Her "Hunting

Series” is intended to express just
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that. Wu believes that man and all
other life forms are born equal; none
is superior to the next being. As such,
she hopes to get the message across
through her comic representation of
animal specimens. "Bear Skin Rug”
is derived from the artist's childhood
memory: she used to envy the wooden
floor in a neighbor's house. The small
piece of wooden floor coming with

a cute bear's head is quite inviting

for a brief sitting. It can be easily
folded up and put away when not
inuse. "Moose Head"” is hardly
intended as a mere ornament on the
wall. With magnets concealed in its
facial features, it can have a change of
expression anytime while doing its job
of holding notepaper. The two antlers
are good for hanging lighter articles of
clothing such as scarves. By contrast,
"Useless Person” stands outasa
less common member of the "Hunting
Series" family. The intentionally
conspicuous name is meant precisely
to cast in relief the fact that so-called
usefulness is subject to interpretation
when man and animals are measured
under different sets of standards.
With the eyes and mouth as the only
movable features, "Useless Person”
is no more than a decorative item

and hence an allegorical work. When
conceiving "Clothes Tree,” Wu
thinks of a small parcel of seedlings
that are no different from a baby still
wearing a diaper. Her idea is to make
a clothes tree in the literal sense. The
entire solid wood structure is held

together with mortise and tenon joints.

The branches are good for hanging
articles of clothing while the weight at
the bottom helps steady this work of
beauty and practicality.

WU, Yi-WEN

A REMEMBERED TASTE

—COOKIE STOOL NO.39 P47
BEAR SKIN RUG NO.41 P48
MOOSE HEAD NO.42 P48
USELESS PERSON NO.43 P48
CLOTHES TREE NO30 P47

With his "Soaring,” Chu-Ke,
Cheng recently emerged as winner
of silver prize at the 2012 New

Taipei City Household Utensils
Design Competition. Breaking from
conventional furniture, its bird-like
appearance is inspired by the eagle
and modern aircraft. The wheels at
its bottom enable the user to move
about effortlessly. Like a bird, it is

no longer a still-life ornament in

the house. In his " Lounge Chair,

" Fan, Hou-min demonstrates

both stunning craftsmanship and
ingenuous design. The two front legs
extend backward and tilt up slightly
to form two seemingly floating arms,
thereby accentuating the impression
of lightness. The spacious seat and
gracefully curved back provide utmost
comfort. It bears witness to the near
axiom that whoever is willing to learn
and work hard can come up with a fine

work.

CHU-KE, CHENG

SOARING NO50 P55

FAN, HOU-MING

LOUNGE CHAIR NO46 P52

Chen, Yu-chien first took up
woodworking during his earlier years
in the U.S. After his return to Taiwan,
he started to study gugin, a musical
instrument that looks like the zither,
before becoming a student at HDG.
"That Carpenter's Guqin Table”

is a 2010 work intended to kill two
birds with one stone: a working table
that can accommodate his musical
instrument as well, At first glance it is
no more than a carpenter's working
table, but one will soon conclude
otherwise after closer scrutiny. The
table has an inner mechanism that
can easily adjust height. That is, it

can be lowered to not higher than

70 centimeters for playing guqgin or
raised to 80 centimeters or so to serve
carpentry. Decorated with a coating
of natural lacquer, the otherwise
standard working table takes on a
distinctively appealing look. Simplicity
and complexity are juxtaposed to echo
the many paradoxical possibilities

in life. " Red Fox Planer Rack "

is another two-in-one work. The
seemingly organic structure becomes
home to Chen's beloved planer.

The top platform is reserved as an
invaluable source of consolation at
work as it is perfect for placing coffee
and toast. The upward-bending
support at the bottom of the rack looks
like the tail of a red fox, an image from




his memory of days spent in the U.S,

CHEN, YU-CHIEN

THE CARPENTER'S

GUQIN TABLE NO.45 P.50
RED FOX PLANNER
RACK NG44 P49

The third section of the exhibition
features a number of works made
from materials other than wood.
HDG resident artist Chao, Nan-kai's
works- "Transient Light-07.96.07,"
"Transient Light-09.96.07" and
"Right" -exhibit his dexterous use of
various techniques commonly used

in glass art: inlaying, sand blasting,
fusing, slumping, cold working, and
lost-wax casting. Against free-flowing
lines reminiscent of Chinese ink

and wash, they readily appeal to the
audience with a play of light and shade

unique to glass.

CHAO, NAN-KAI

TRANSIENT LIGHT

-07.96.07 NO 51 P.56
TRANSIENT LIGHT

-09.96.07 NO.52 P.56
RIGHT NO.53 P57

Stone sculptor Chang, Shu-wei,

who spent some time studying
woodworking at HDG, is presenting
his "December,” "Landscape”
and "Memory of a Tree” at the
exhibition. Duly rewarded for his
years of work on stone sculpture,

the artist has been able to create
works that strike a masterful balance
between delicate sensibility and
simplistic reason. This balance also
invites the audience to go beyond the
physical appearance and join the artist
in his spiritual world.

CHANG, SHU-WEI

DECEMBER NO .47 P54
LANDSCAPE NO 28 P54
MEMORY OF A TREE NO49 P55

The fourth section of the exhibition
comprises some of the best-known
Danish furniture that HDG has
collected over the years. As a tribute
to the late Danish master Finn Juhl's
100th birthday in 2012, three of his

classics come under the spotlight:

"44 Chair,”" "45 Chair,"” "Chieftain
Chair,” and "Egyptian Chair."” Of
the four, "Chieftain Chair" is rightly
Juhl's best-known, most creative work.
His inspiration may as well have been
two-fold. The first is to be found in
the weapons and utensils of primitives;
the second is furniture unearthed
from the tomb of Egyptian Pharaoh
Tutankhamen. "45 Chair" is seen by
many as Juhl at his best. It represents

a style uniquely of his own that the
artist, after years of experiment with
design possibilities, distills from all
kinds of easy chairs. The seat and
back are cleverly freed from the frame.
Prof. Noritsugu Oda, the Japanese
authority on Danish furniture, hails it
as "mother of all modern chairs." The
unique "44 Chair," also known as the
"Bone Chair" because of its "boney"
sculptural design, is Juhl's personal
favorite. Inspired by art of the 1930s, it
might have appeared a bit fragile upon
its debut due to technical restraints in
the first half of the 20th century. But
now it has been rebuilt as a beautiful
while solid chair thanks to seamless
integration of modern technology and
traditional Japanese craftsmanship.
T'he exhibition is not confined

to displaying works. Neils Roth
Andersen, chairman of the
Copenhagen Cabinetmakers Guile
(Kbh.s Snedkerlaug), is invited to take
a first-hand look at how woodworking
has flourished in Taiwan. He will

also deliver an address on the
craftsmanship of handmade furniture.
A veteran maker of wooden furniture
himself, he has had the opportunity

to work closely with all the Danish
furniture design masters of former
decades. His speech will certainly
enable Taiwan's woodworking lovers
to learn more about Denmark as a
world leader in the field and the unique

craftsmanship it has nurtured over

generatons.

FINN JUHL

44 CHAIR NO.54 P58
45 CHAIR NOS55 P60
CHIEFTAIN CHAIR NOS6 P62
EGYPTIAN CHAIR NO.57 P64

As a final overview of the exhibition, a

few conclusions can be drawn:

EMPHASIZING
CRAFTSMANSHIP

From conception and execution, every
work embodies the artist's pursuit of
craftsmanship. This craftsmanship

is no less than a commitment to
perfection: impeccable design, fitting

materials and sensible techniques.

CHERISHING MATERIALS

It takes dozens or even thousands

of years for a tree to be of practical
use to man. Every act of sawing or
cutting may involve what is known as
a lifetime. A fine piece of furniture is
not merely about using top-tier wood;
the key is to attain the most logical,
efficient use of the material.

GIVING PRIORITY TO USERS
Furniture is an indispensable for man
every day of his life. It simply has no
existence independent of the user.
Keeping users in mind is a must for
every furniture designer. This tenet
is best summed up by Danish master
Hans J. Wegner: "A chair is only
finished when someone sits in it."

MAKING FURNITURE

THAT CARRIES IDEAS

The modern world is already flooded
with furniture meant to perform
the most basic functions. One who
considers himself a furniture artist
needs to take a stand and have
something unique to offer. It would
be best if the artist can faithfully
and boldly assert himself through
his works. Furniture is no longer
just furniture as it is fully capable of
carrying ideas.

As An Ever-Growing Ring Of
Inspiration, HDG has been rewarded
with a general pickup in the local
woodworking environment after nearly
a decade of hard work. It is our hope
that visitors to the exhibition will also
find it a source of inspiration for them.
In turn, everyone is invited to join the
effort, through promotion, education
or creation, to push Taiwan's

woodworking up another rung.
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Wabi-Sabi FREHAE
Wabi-Sabi Bedside cabinet

#MEE LIN, YEN-CHIH
2005 58W 43D 59H

JRIRR AR B ANSE il B A B 2 38 » INRPTF A ARER
" Wabi-Sabi, LB Fik -

This work displays beautiful imperfection and transient texture
of the natural wood in keeping with the Japanese "Wabi-Sabi"
aesthetics.

2
LA

Vestibule set

#HEFE LIN, YEN-CHIH
2005 #FF Sidetable 150W 32D 96H

AR Ak » FASRI B 2 FR ARG R A B -

With the curves serving as a medium, the two independent pieces
of furniture give the impression of an integrated whole.




3
IE-]P

Japanese style room table

HEE LIN, YEN-CHIH
2005 129W 62.5D 40H

R UEASR JLALEENATRFESR BREER ER
R -
This traditional Chinese-style table has a highly analytical form.

The finely-worked rectangular pattern of the surface gives an
interesting effect of fluctuating solidity and illusion.

4
W E S

Coffee table

#iZE LIN, YEN-CHIH
2005 133W 63D 45H

STREET  HBEUMR R SRR KR
ARV - AHERERAEE | S BR

This rounded table has an edge cut into parabolic curves, The
curvature of the inclined table legs reflects that of the table edge.
This very modern-looking work has extremely powerful lines.

27
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B R B

Modern folk bench

gL LIN, YEN-CHIH
2005 112W 22D 42.5H
SEM B TR - B BT AT

o TN L + WIEEAR A
KT e

The thin edge of this work gives the bench a
lighter appearance, and the simple lines lend
it a sense of modernity. The outward tilting,
tapered legs highlight the stable, appealing
character of this table.

6
TEHRANCEE

Surfboard bench

FZE LIN, YEN-CHIH
2006 161W 36.5D 37H
SRS FOANVEHH R LA i A - BF

B AHERE » BIERHEFIR DRAR - JEAD
DN A RERA L AR W R AU B

This work was inspired by surfboards.

The edges of the pieces of wood feature
mortise and fenon joints, and the random
arrangement of the wood colors seem to evoke
the uncontrollable order of the sea's breaking
waves.

v

SR ?F

Bowed bench

FZRE LIN, YEN-CHIH
2006 68W 36.5D 43H
ST e AR LB RERY > TERCAT #AYTRRD » A

FE A - SISO 427 R OB A SR BERIR I - — )5 T
REFLBIL 25395 — ) im A S Tk B MR

The edges of this bench are gently curved, giving it an
ergonomics design that allows users to sit for extended
periods of time. The feet of the bench have been worked
with a lathe to give them a compound incline, which gives
the work more even proportions and also pays homage to
the aesthetics and workmanship of traditional benches.




8
+ RIEHR

210 cm wide low cabinet

#Z#E LIN, YEN-CHIH
2006 210W 50D 47.5H

B R L INEAR BRI » JRRE] ARURARE 1937
il + PR AR UR AR BB (O AEAACE 222
Hiv A TR -

The craftsman has overcome the limitations

of small-diameter wood by employing vertical
surfaces featuring narrow interconnected laths.
The cut edges of the laths lend emphasis to the
grain of the wood, yielding a three-dimensional
effect.

9
AR

Shoe cabinet

#HEZ#H LIN, YEN-CHIH
2006 82.8W 37.5D 88.3H

A IR SRR TR/ O BT AR « EIIE
1 A Lk ST » RS LG 75

PR TG R 2R DA B HAE T (K945

This work's simple but elegant style highlights the
subtle natural color of the small pieces of red cypress
used in this cabinet. The front doors of the work
feature an inlaid mountain pattern, and the junctions
of the cabinet body and legs leave a layer of space,
which reduces the visual weight of the cabinet as a
whole.

COlK)
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10

Writing table

MER LIN, YEN-CHIH
2007 124W 48D 70H

A AR RERREAHE— S ST R A/ BB S B S AR
IR (B Sk v R Rl R T

Since this table is smaller than most ordinary tables, it is extremely
suitable as a household table for single women, and can be used as a
writing or makeup table. It can also be called a "lady's table."




11
FIERMEER

Danish style dining table

#MZEE LIN, YEN-CHIH
2008 190W 95D 72H

EIRETF LM SR ARER TR BF S FHaasn
R AR - B R AR A -

This table is made from chinaberry wood produced in Taiwan. Regardless of
whether it is used as a work table, writing table, or dining table, it can be very
suitability paired with the chairs of master chair maker Hans J. Wegner.
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12
NEFE(32)

Small side table (three feet)

HiEE LIN, YEN-CHIH
2008 54D 57H

2 s TR B R AT ZE > AR
A R TEMASE) o /855 5Tt i 1
M5B RIS i 1 TR I, > 463X Pedestal
"Table

This small side table is light and handy It can
used anywhere in a home, and can be moved

to meet different needs. The style of this purely
Western-style pedestal table is unconnected with
that of traditional Chinese-style desks or table

13
NERE (418

Small side table (four feet)

FE#E LIN, YEN-CHIH
2008 57D S9H

A > T RASRISCA £ R AR 220 > 6T
A EY « B EE A R R
YL IR S LB ORI Pedesral
Table #9%A! -

This small side table is light and handy. It can
used anywhere in a home, and can be moved

to meet different needs. The style of this purcly
Western-style pedestal table is unconnected with
that of traditional Chinese-style desks or table.

14 14

vy %%
R s

Long sofa

#HE LIN, YEN-CHIH
2006 198W 64D 79H

SEEEVREERE RN sEm ks - BT
HES AR T 2 R ELRE R T 2 X Kaare Klint
(1888~1954) 1E 1923 4ERT Rt F I L T4%

This work boasts exquisite handwork and a fine
finish. The good looks of this sofa evoke the arm
chairs designed in 1923 by Kaare Klint (1888-
1954), who is known as the father of furniture
design education in Denmark
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PHERSR

Parquet low bench

MERE LIN, YEN-CHIH
2010 42.5W 19D 21.5H

PR R A+ AR LA 2 R N SR
CARRIIEHE « S SHA AR PHE
ZEREE MR F R KRR -

This simple bench is a practice piece made
by early HDG trainees near the start of their
training. The bench has a parquet surface
containing several types of wood, and its
production was a test of the skill and aesthetic
sense of the craftsman.

16

WE

Drum stool

#Z#&E LIN, YEN-CHIH
2010 26W 26D 26H

(352 ) FE TR B T S RO I SE » JRTIRE S T I 25 B A
BB IR 2 B DA AR B A AR A R N S
BT SRR s AR R AR AT A R LR R -

The design of this drum-shaped stool is derived from the
classic Chinese round stool, In keeping with ergonomics,
the top of the work is slightly indented, and the bowed
sides are decorated with strips of several types of wood
native to Taiwan. These give the stool its shape, while
cleverly hiding the internal structure.

17 16]17

R

Table lamp

MZE#E LIN, YEN-CHIH
2010 35W 17D 32H

WP B R A AN B & A B

The surface of this lamp consists of blocks of
wood pieced together, and has several curved
seams, which allow a diffuse light to project
out from the back,
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(EEEE GEC

Letter holder / hanger

#E®E LIN, YEN-CHIH
2010 40W 10D 16H

BB R EMARRNAY - LTI B AR L
THEES A R S BT -

The surface of this letter holder is made from five strips of different
kinds of woods, arranged from top to bottom in a colorful fashion.
The five pegs along the bottom of this handy and clever article can
be used for hanging keys.

19 18
A E R

Desk for my kids

#Z® LIN, YEN-CHIH
2012 125W 69D 72H

FHEHV R IE - AERIY LUE AR - DU AR A L - RAIEERET
BOSE AT A - SHIRHEAR 2 IHETZ o 1 08 -

This rectangular desk, which has round corners and cylindrical
legs, was made by the craftsman for his own children. The drawer
handles are shaped like inverted cones, and the workmanship is
superb.




20

Music stand

mul

HEE LIN, YEN-CHIH
2009 43w 33D 88-120H

SRR A 1 3 /BB R A0 o B A T AR Y
B TESR AL IR R B AR > R -

The feet of this music stand are similar to those on the maker's
side table with three feet. The center of the stand has a height
adjustment mechanism, and the joint between the top and the
holding surface is made entirely from wood, which involved great
technical difficulty.

21

%l%x

=

Lectern

MEE LIN, YEN-CHIH
2009 70W 45D 125H

ARSI IE » (87 3 4 SRETAEF AR SUTAR - DU AT S st
BEHDE > SRR - WETRRO TR BRI (LR B AU B SO ) -

This rectangular lectern has many subtle details that keep the work
from being too staid. Four legs hold the lectern above the ground,
making it seem lighter. The slightly narrow vertical lines make the
lectern appear upright and powerful.
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Tallboy

#F5 SEN, PING-FANG
2008 86W 28D 140H

VEE BB M James Krenov & 8 RO T2 » 70 TACL Ao
ASLSRIE: > BERENY B R A T IS B SRR - J2— A KRS
RN

Here craftsman Sen, Ping-fang has emulated James Krenov's
highly-challenging cabinet-making technique, and has used a
combination of native nanmu and silk oak to give the work a
distinctively Taiwanese flavor. This tallboy is a fitting tribute to the
master Krenov.
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Natural wood bench

#F5 SEN, PING-FANG
2008 183W 46D 45H

VE# 27 MEH AYE B I(Riki Watanabe) 1960 #3185 LA
FRBIVERIRR I B BEARAT » BLRCE PRI 17 R AR B P

Craftsman Sen, Ping-fang has lovingly modeled this work after a
bench designed by Japan's Riki Watanabe in the 1960s. Made from
a plank with some bark still on it, this bench is rough-hewn yet
contains some subtle details.

24 &
] 5 e 4 B T (R =

Hems of skirts in singing and dancing of the Ami Harvest
Festival

#FBE SEN, PING-FANG
2010 140W 45D 67H

FRFEBA BRI GBI - MBYKASERSERET > FEBFTE
PEAE RS - AR AHRBVIR 1R -

This table employs types of wood with different colors and a
dynamic body design to capture the effect of the multicolored
hems of dresses worn by Ami women while dancing at the Harvest
Festival.
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N

22 dresser

#FE SEN, PING-FANG
2011 120W 45D 120H

ARG B TIE - WL RMZ: - JOH (Finn Juhl) iigi? s a -
IR B A -SSR AR B INT R

WYETE

This rectangular dresser is modeled after the floating style
employed by Danish master Finn Juhl, and is made from island ash,
chinaberry, and nanmu wood. The color varies from pale to dark,
enhancing the piece's overall sense of calm
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Floor lamp

S5 WU, MENG-FANG
2004 36W 36D 138H

Dt Bmmzef A SR TEE
WHEIRET SRS - RS S ML 54 - BRIE AL
TR R E R -

The vertical spaces separated by panels and appealing proportions
of this work add to the stability of its design.

The lamp's indirect illumination lends a room warmth and
atmosphere. The horizontal panels, openings, and geometric lines
add variations of light and dark and ease the work's visual weight.
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Rocking stool

RiFF WU, MENG-FANG
2012 50W 25D 62H

BN TR R G FERIHM T/EA - 50
FRERTYRE VAL L - AERIRY SR LB Hy
FEA iR A LRI -

This work stool is very suitable for persons who
need to stand for long periods while working,
and emphasizes functionality and portability.

It can rock an appropriate amount to the right
and left when in use, giving the user a feeling of
physical and mental relaxation.
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RHE

Reading chair

S WU, MENG-FANG
2012 37W 35D 56H

UEHHR AR S E B/ NEE ERTRE R
%&tﬁ?Tm%ﬁﬂ’JﬁﬁKﬁﬁE% WLASHEA
wAYE  BELNREREL

‘This chair was designed for the library at
Linkou's Jiabao Elementary School. While most
of the chair's structure is made of beech, thin
pieces of several other types of wood have been
added to express a sense of regular variation.

29
/NEFE

Small round stool

S5 WU, MENG-FANG
2012 28W 28D 28H

S AL SRR BRI TR
LRS- WIS IR XML E S E
S - AL PHEFRRIFIE AT E

The surface of the stool is made from beech and
thin pieces of several other types of wood, and
its apparent simplicity conceals variation in its
details. The tenon on one of the legs extends
through to the surface of the stool, forming a
charming counterpoint with the design of the leg
on the opposite side.

20 30
4= EIi0e

Green Island sunrise

B#J5 WU, MENG-FANG
2012 43W 3D 34H

PEB AU B TR AR > EL A BT REARS
BRI . BN B R EATA R
s A AR R SR MR -

The craftsman has transformed the scenery
that saw every day in his hometown into a clock
assembled from several dozen small pieces of
wood. This work seems to evoke a subtle linkage
between the sunrise motif and phenomenon of
time represented by the clock.
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(g -EEt

Vanity set

# G HUANG, TSAN-YANG
2008 & Table 105W 45D 75~80H

SR ELAT RERATIT) Sk s - TR L SR04 iR
LR A BT TH o Bl % 20 e bR o B = S VI i
bz A ESRACHRAE -

This set embodies vibrant Asian cultural characteristics.
For instance, the upward curved ends of the table resemble
the upward sweeping eaves of a traditional Chinese wooden
building. But although the overall design of this set has been
adopted from traditional Chinese temple architecture, it
nevertheless possesses very modern lines

32
deeiv 88

Vanity set

HR HUANG, TSAN-YANG
2008 #5 Chair 69.5W 34.5D 42~47H
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BIFIL

Bean sprout table

#H 1%k HUANG, TSAN-YANG
2008 42W 30D 52H

FRLPTRR A BB Y R — AT M — RIS B LI B4
TEhRMBEE 2 L BEBTIIA Tt St B AR -

‘This table is made from pieces of laminated bamboo. Numerous
pieces of bamboo with different lengths straddle a central keel and
form a table surface with an oval outline. Thick heel bends down
and is attached to the three legs via a mortise and tenon joint.

34 34

33
FRER

Collection bench

SR BE
CHAN, CHIH-CHAN, CHEN, HSUAN-JU
2011 166W 45D 36H

PIARIE AR B A8 MRS RIRBITIRE - BT RIB A H R 4L
TEHERREE o TTLMEARBEI A M LUERIS B EER U -

This work was inspired by the intimate alliance between people and
books. The work’s lines clearly express its function. The dovetail
joints at the corners lend the bench structural strength. This piece
can be used independently as a bench, and can also serve as a tea
table in conjunction with a sofa.
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Decode bench
(1/2 4590 1/2 scale model)

T AR~ BUE
CHAN, CHIH-CHAN, CHEN, HSUAN-JU
2010 98.4W 18 5D 30 8H

L) R B AL L Bod s - B0 BT R A A TR
R B 22 24 A O RIS e -

The craftsman has transformed the scenery that saw every day in his
hometown into a clock assembled from several dozen small pieces of
wood. This work seems to evoke a subtle linkage between the sunrise
motif and phenomenon of time represented by the clock.
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EARF

Fortune wheel stool

B BE N
CHAN, CHIH-CHAN, CHEN, HSUAN-JU
2012 stool-tall: 30%W 30D 42H

stool-petite: 30W 30D 24H
side table: 69W 36D 46.5H

SERRF AR A IO OB IS R RRIRACH L1 T 0 8 A I -
AR E EAEBES S NIRRT S 2 rp AR - U S 5 f g -

The fortune wheel stool consists of a disk-shaped base with 16 fan-
shaped wooden panels in four different colors. This work forms a
colored, disk-shaped chair. The wooden panels can be freely rearranged,
letting children exercise their creativity and gain insight into fractions.
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Rainbow tray

bk~ BUE

CHAN, CHIH-CHAN, CHEN HSUAN-JU
2011 45W 18D 3H

IR EL
AA

This work was inspired by the weaving and rainbow imagery of
"Taiwan's Atayal indigenous tribe. This rainbow tray is assembled from
pieces of wood with different colors, and their ends form a colored
band. The grain formed by annual rings in the wood evokes the subtle
textures of traditional Atayal weaving.

39 58

ATIRA BOH AR

Striped tissue box

FUA AN CHEN, HSUAN-JU
2008 27W 14D 14H

S (T
i -

I —FlA B 9614  DEBESMERAL AT

Y AIE BOGHTT &

The work takes advantage of differences in the grain and color of the
end and side surfaces of the wood to create the lines of this box T'he
box takes on a different luster when scen from the front angles or
under different lighting.
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A remembered taste-cookie stool

REM WU, YI-WEN
2009 32W 32D 42H

MAIR— ISR BENR » FERBERRIYARER T nl A e BT 4R B MY SEAT
folE R RERIENE RS T IR INE T LA A M ERR -

"This playful cookie stool evokes the pure, wondetrful memories of
childhood and the delightful taste of a cookie as it melts in one's
mouth. This hand-made bench is as real and genuine as a homemade
cookie.

40 39 140

Ef

Clothes treel

BEM WU, YI-WEN
2009 24W 24D 102H

MBI ER A E AT RASTILALIE - RIE M EE R -
AW T RIRTARR BT AR R (R BB Al A ST

This work was created from an old window frame picked up at
National Taiwan University. At preserves nail holes and wormbholes,
allowing it to bring to mind the age of the material and old memories.
"The rounded curves resembling the form of a sprouting tree were
produced from the craftsman's sketch, and the finished piece looks like
a cartoon cactus,
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Hunting series-bear skin rug

SHEM WU, YI-WEN
2012 120W 100D 25H

PRk Bz B R A TR RS T
SETE 7 WK ~

Isn't it amusing to step on this hollowed-out body
of a bear, with only a layer of skin remaining ?

42
3p BT

Hunting series-moose head

BHA WU, YI-WEN
2011 100W 35D 45H
TRESH  E R AT MEMEEENRETS - Wi
U LA IS » 22 th (I fU ) LR 1 &5
BT i EARHIMTERS B R AT

Magnets concealed in the facial features of this
moose head allow its expression to be changed

however you wish, and it can also hold a notepad.

The protruding antlers can be used to hang
scarves and other light articles of clothing. This
item is certainly not just a wall decoration.

43 s
FIHAS — A -

Hunting series-useless person

WHKH WU, YI-WEN
2012 30W 35D 8H

SEIER AR & F I A SRR
BRI PTRAA AT LR B B - B
AR TR OB EA. A R — e
o RfERE -

‘This attention-getting name brings to mind the
different standards we use for assessing humans
and animals, and makes us think about how
useful and useless depend on the context. Apart
from its movable eyes and mouth, this item is
basically just a decorative carving.
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Red fox planer rack

Wiy CHEN, YU-CHIEN
2011 45W 45D 125H

02 T i <t sk » GBI SBHRIOZLR IR 2C
e 8 - N AR - — LA L — R
RUIRBY L -

The stepped structure of this piece allows its use
to fetch and replace books on library shelves. It
features the gentle curves of a young girl's neck,
shoulders, and chest, as well as a dot of red paint
depicting the tail of a red fox.
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That carpenter's guqgin table

B CHEN, YU-CHIEN
2010 146W 54D 68-83H

—IR LR —RE S AT A — R -
SETBETUES R Z 5% DR TR AR R IR
BRAR T ORFEML A TIERE - BURINB AR DhRESL RS -

This piece is a hybrid of a work table and a guqgin table, The height
of the table can be easily changed, and the guqin table side features
a minimalist style and subtle variation created through the use

of naturally lacquer. For its part, the work table side expresses a
complex structure fitted with multiple functions.
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Lounge chair

BER FAN, HOU-MING
2012 62W 93D 92H

N i A BRI % BE MR AR B I A R T SN TR g FERRY
T e S i BO R SR B T AT B AR AL - AR TS T A0 RN I T
(%R el o WA i 2P 5 AN P S W R (T

The two front legs of this chair extend back into slightly-arched
cantilever shapes that serve as the arms, which give the chair

a light, dynamic look. The large seat and curved back ensure
comfortable sitting. The way the seat and back seem to float above
the body of the chair brings to mind the work of Danish design
master Finn Juhl.







47
December

iy CHANG, SHU-WEI
2011 223W 55D 125H

TR TEL L1 BT G
SHIGCHE - A vt

During the chill of December, near still Mt
Dadun, all that can be scen or heard is the toud
and impassioned sound ol the artist at work,
accompanying the artise's vision.

48

Landscape

A CHANG, SHU-WEI
2012 146W 45D 50H

JBET44 4
SLE i -

He uses his own aesthetic experience to lend the
material new meaning, and cause it to take on
new living value

49 e
A 15 |

Memory of a Tree

it CHANG, SHU-WEI
2010 45W 20D 22H

A G o AN
P MBI R A 2
ey L ety

"The image of a tree has been inverted, causing
viewers to search in the direction they are
looking, and wonder what part is missing, which
reveals my concept of "searching for roots,”




50
B

Soaring

F#EH CHU-KE, CHENG
2012 56.5W 42D 36.5H

BRI R R - BRI R
ERILERTATER - IR MAR T SAHTTIL
RS -

"This thoroughly unconventional piece of
furniture was inspired by modern aircraft and
hawks soaring high in the heavens. The base
is equipped with rollers, and users can move it
around freely.

55




51

H155-07.96.07
Transient Light-07.96.07

R CHAO, NAN-KAI
2007 91.7W 03D 26.5H
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1see my pieces as my living diary and miy life stoties. This tells sunight
reflecting on the tipples of Tamsui river.
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Transient Light-09.96.07

I CHAO, NAN-KAI

2007 97W 0.6D 30H
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1 see my pieces as my living diary and my life storics. This tells
sunlight reflecting on the tipples of Tamsui river.
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M CHAO, NAN-KAT
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Glass is a unique materjal which inherits features of reflecting,
refracting, and transpurency.
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44 Chair

7%+ UH FINN JUHL
Onecollection 4% Manufactured by Onecollection
1944 61W 52D 74H

a4 SRS - BB R TakE R B ARERNE F2— - BF
" The Bone Chair iS5G » BIRRXEHE" B arAk o ok -

The 44 Chair was Finn Juhl's favorite out of all of the chairs he
designed. It is also known as the "Bone Chair" because of its sculpted
bone-like design
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45 Chair

5+ B FINN JUHL
JEHTF - Gl - %0f5 45 85E Manufactured by Niels Roth Anderson
1945 69W 78D 82.5H

45 RS Bk » I FHEUAORER AR TR R A T
B WA - T IR IR Al MIERT SRl sam
Lol SEREARNE TR A © AR S HEA B T A

TR B

The unique structure of the 45 Chair features slanting brackets underncath instead of
conventional horizontal supports The trademark "floating” chair surface makes the chair as
a whole appear light and airy. Apart from the chair's extreme comfort, the upturned outer
edges of the arms allow users to enjoy an exceptionally relaxing tactile sense. As a result,
the chair's appeal gocs beyond visual and tactile aspects and reaches a high mental state
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Chieftain Chair

%+« JUH FINN JUHL

JEHIE - AT - L ERSUE Manufactured by Niels Roth Anderson
1949 102.5W 91D 923.5H

P4 EA% (ChieftainChair) W TE2 3 - TUH R EIAVER - EH:-57HH
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This "Chieftain Chair" may be Finn Juhl' s most important
work. This comfortable casual chair has a unique structure:
The triangular structure of the back and legs is derived from the
chairs used in ancient Egypt, and the generous mass and relaxed
appearance evoked the artistic style of primitive African tribes,
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Egyptian Chair

% - JUH FINN JUHL
JERWT - SR307 - %218 4% 24F Manufactured by Niels Roth Anderson
1949 54W 58D 89.5H

e B WY BARAR I AL B8 T IR A P b 0 5 L A
i BIIUS DB B35 RE AR

The name "Egyptian Chair" is derived from its structural
resemblance to some of the furniture found in the tomb of Egyptian
Pharaoh Tutankhamen. The separation of the sitting surface and
structure is characteristic of Finn Juhl's work,
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Lin, Yen-chih is HDG's first teacher, In turn, his life supported by the stable income of
an artisan could also be traced to HDG " A lot of things are really predestined," Lin, Yen-chih
says, " Coming to HDG, for instance. " After graduating from the Woodworking Section, Kung-
Tung Technical Senior High School in Taitung and National Taipei Institute of Technology
(N'TI'T, predecessor of National Taipei University of Technology), he took jobs at the Bureau
of Employment and Vocational Training and a woodworking plant before starting his own
studio, But he soon began to wonder if he should return to the plant because the studio did not
g0 so well. At this time, his NTIT teacher Lin, Tong-yang happened to be thinking of starting
a woodworking school. The teacher believed that his going back to the plant would be a waste of
his talent. He offered Lin, Yen-chih the option of teaching at his would-be woodworking school
While prodding him on, the teacher spent quite some time making sure that he would take it
seriously. Lin, Yen-chih eventually decided to give up the handsome salary he could be earning at
the plant. His choice was HDG where he could take up woodworking as his passion and devotion

Tor Lin, Yen-chih, furniture can only be perfect or become a reject. One is supposed to
make only the best when making furniture, Fastidious as hie is, it is not uncommon for him to
spend months making a single piece of furniture. But this commitment to perfection is duly
matched by the patience of his customers. So long as the merchandise is good enough, they are
willing to wait. T'he first bench in his studio is inspired by one of his finds from the garbage dump;
he wenton to craft a modern version of the traditional bench in his own way. His find shows him
the beauty of sapwood. The lighter color of a small piece of sapwood on the seat stands out as a
perfect counterpoint to the darker overriding tone of Formosan Michelia, Almost like an emblem
from Heaven, it gives the bench a unique appearance. What happened next is that e made six
benches in a row. But he liked none of them and abandoned them all. It turns out that he found the
lines he wanted only in the seventh. Indeced, fineness is often to be found only in finer details.

Lin, Yen-chih is also a collector of Denmark's designer chairs. For him, furniture deserves
to be recognized as artworks rather than just as furniture. A house that is furnished with objects of
fine taste can offer children a good education They are thus naturally imbued with e better-hewn
appreciation of finer things in life. His latest work is precisely a writing desk meant for children, Its
exquisite lines and shape speak of his intention both as artisan and as father
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Wu, Meng-fang was once head of the design department at a major
U.S. furniture company. For 10 years, his life had been free from care and
comfortable. But a sense of loss haunted him despite this seeming material
abundance. " Given all the enjoyments, what' s the point really? " Wu asked
himself. He came to realize that family matters most by far It' s time to go
home and spend time with his parents. It' s also an opportunity for his U.S.-
born children to build a closer link to his homeland Taiwan

This September, Wu, Meng-fang held his first solo show after his return
to Taiwan at Danish Warehouse in Taipei. He began to work at a slower
pace so that his parents could better catch up with him. While he might have
missed a lot before by hurrying along his life path, Wu now would rather take
his time and grasp whatever the present has to offer.

Quite a few works of Wu, Meng-fang are actually made from surplus
materials, He figures life is no different. When a batch of new materials comes
in, for instance, it will often undergo a process of edge-cutting here and there.
But isn' t there any other possibility? As such, he has used bits and pieces of
the sort in making little houses, shapes that look tiny but solid. Detect new
possibilities in the smallest trivialities. That' s the line of thinking along which
Wu expects to keep on working,

Wu, Meng-fang returned to Taiwan from the U.S. in 2010. A new
personal era unfolded as he became a member of HDG faculty, Thanks to
his 10-year stay in the U.S., he could sense a broadening of his own reach and
vision. He now sees himself as a native of Taiwan rather than just of Taitung,
The power of home and family roots feels much stronger than ever. This
power is bound to be transformed into a driving force that keeps him going as
an artist.
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Chan, Chih-chan and Chen, Hsuan-ju call their workshop CI> Wood
Studio, Rather than a mere workplace, it is indeed a playground for their ideas
to run free.

Besides working as a woodworking designer, Chan finds time serving as a
teaching assistant at [TDG. e finds tcaching quite rewarding as it allows him
to share the constructive and positive power of woodworking with a lot more
people, Chen, an architecture major in university, came to know Chan when
studying at HDG. It happens that Chen takes interest in architecture as well as
furniture, The two became partners instantly as both share similar ideas about
design and a common aesthetic leaning.

Chan does not mind ridiculing himself as a onctime bad

boy who disliked reading. But he was saved after becoming a student at

the Woodworking Section, National Taitung Agricultural and Industrial
Vocational High School. Although the school did nurture a good number of
well-trained woodworking " contestants, " Chan soon discovered that most of
them were slill setling their eyes on diplomas, That is, what they really wanted
was to win rccommendation for admission to institutions of higher learning

by prevailing in woodworking competitions. Ot course, he also knew that
woodworking as a career path is no road of roses. But he persisted with his
choice. It is his belief that the body has a better memory thun the brain. A craft
that one has learned and mastered will never go away; it will always remain
well-preserved in the memory of the body.

By contrast, Chen, Hsuan-ju comes from a family with a close
bond with woodworking. Her parents share a common background in forest
research. As such, Chen already knew a lot about the diversity of wood when
she was little. " In our house, the use of wooden furniture and objects is almost
like an intuition, " Chen says. " This makes me feel lucky, " In addition to
designing furniture, CD Wood Studio seeks to create a varicety of small articles
that can help people further enhance their quality of living.

Now that their studio has been in place for about two years, Chan
and Chen have also found more ways o perfect their partnership. In the days
ahead they are ready to explore more design possibilitics as they continue to
adjust the way how the studio is to be run. So what is the style of CD Wood
Studio? " Style is too difficult to be pinned down, " their reply goes. " But
we are sure that we will always acknowledge who we really are honestly and

proceed with our designing accordingly. "
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After Sen, Ping-fang graduated from junior high school, it happened that

his home started undergoing redecoration. Woodworking seemed fun to him,
s0 he decided to study at the Woodworking Section, Kung-Tung Technical
Senior High School in Taitung. Besides joining competitions to sharpen his
own craftsmanship, he was also involved in making a lot of benches and tables
for a local church. But he never knew what design really is despite his ample
woodworking experience. Meanwhile, woodworking was hardly thought of

as a career possibility. Prof. Lin, Tong-yang held dear his talent even though
Sen never took to reading much. As a compromise, the student who failed in
exams was permitted to earn his credits by making furniture instead. " It is the
professor who gave me a second chance to become a furniture maker," Sen
says. "I also came to understand what design is all about. "

Sen, Ping-fang likes to retain the " personality " of wood when designing
his works. The rough is refined only when absolutely necessary. T'he same can
be said of the artist. A solid foundation is laid for basic skills before he goes
on to build up a personality and personal traits. " Make yourself blunt before
sharpening a personal edge " is his belief. He always sticks to the basics of his
craft and never gets sloppy. What needs to be done must be done. For his part,
Sen does not reject the idea of copying masters. Only through copying can
one look into the ingenuity of the original designer. He admires Scandinavian
furniture. Good design has no room for redundancy; every detail is precisely
how it is meant to be.

Sen says that retirement is a concept outside of the mindset of Taiwan’

s aborigines. Life is an eternal responsibility. Right now, he surely cannot tell
how long his woodworking design career is going to last. But Sen is sure about
one thing-he will keep on living his life in earnest. His optimist mother always

tells him: " So long as it doesn' t get worse. "
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Graduating from National Taipei University of Education, Wu, Yi-wen
(Even) is exposed profusely to modern art and education theory. This
cxposure prepares her well for creating works of art from a story-telling
approach. Her works-from " Bear Skin Rug" and" Cookie Stool" to " Space
Errand Boy" and " Home Appliance Unplugged " -are a clear reflection of her
personality. The response they elicit is often a knowing smile.

Her three-year study at HDG proved quite rewarding. Her " Cookie
Stool " won top prize in the " Dream of Crafts " section of the Taiwan Crafts
Competition. She was also invited by HDG to stay on as teacher, sharing
her passion about woodworking with the younger generation " Size does not

matter," she advises her students, " A fine work will emerge so long as you put
your heart to it. "

Even believes that HDG is also a place conducive to her teaching. She
continues to enhance herself by giving lectures in the classroom; she also joins
other members of the faculty to travel to Denmark and admire the works of
Danish masters close-up. All these experiences help her stay proactive and

earnest to move up another rung,
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As head of an information engineering department in his full-time job, Chen,
Yu-chien is a " professional amateur " as well. Woodworking, leather carving, ballet
and gugin, a musical instrument that looks like the zither, are all love of his life
What he aims for is to integrate and put them to optimal use. As a craftsman who
is also a meticulous observer, he is able to transform complicated movements into
simple forms. His " Red Fox Planer Rack," on display at this exhibition, is a clever
combination of the lines of the human body and the tail of a red fox. Not only good
for placing coffee, it can be adjusted to double as a music stand

" That Carpenter' s Gugin Table " is a masterful illustration of Chen's double
role-carpenter and guqin player. A single table is so designed as to perform two
different tasks: a working table and a table for playing the zither-like instrument. Itis
a piece of furniture that can be adjusted to meet the requested purpose as the need
arises. The few mechanical parts are ingenuously placed at the side of the working
table so that the side of the gugin table can stay simple and elegant witha romantic
touch. As a counterpoint to the guqin table side, the working table side appears less
rigid while more pronounced in terms of lines.

For Chen, Yu-chien, woodworking is an integral part of life. His belief is that
even the same work may present to the artist different appearances conforming
to different moods at different points of time. " Different Faces, " another work
intended as a table for playing gugin, stands out as 4 fine example Two models made
in 1996 and 2011 respectively exhibit vastly different styles as new thoughts and
emotions found their way into the latter. Chen describes it as an utterly free table. A
different kind of beauty readily presents itself when the viewer shifts his perspective
To be sure, the passage of time is often accompanied by changes in man himself.

The table takes on a whole new image in a similar vein.
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Fan, Hou-min is a photojournalist. With the belt of his black camera bag

slanting from shoulder to waist, he always gives the impression of a competent
professional. But now woodworking is a second pursuit that takes up his time
after photography. As a journalist, taking pictures is his job. Woodworking,
on the other hand, offers an opportunity for Fan to truly face himself and
fellow woodworkers with utter honesty. Despite the diversity of personal
backgrounds, every beginner in the craft of woodworking is supposed to start
from zero. It' s also a journey that begins with the heart

Upon his coming to HDG, Fan set as his goal to come up with a chair of
an unconventional shape and structure. He considers it a welcome challenge
to make furniture with an appeal of unusually pronounced contrast. His work
on display at the exhibition, " Lounge Chair, " is deliberately designed to test
most people' s " visual complacency. " Seemingly floating, the chair has only a
few joints visible. But anyone who sits in it will agree it is indeed a solid chair,
When making the chair, Fan underwent many trials and errors until he finally
carved out the curve he yearned for. Every turn of the chair has a story to tell;
it' s also where craftsmanship at its finest is to be found. Others can hardly
expect to emulate or steal it.

A major in mechanics at school, Fan is accustomed to logical thinking.
But he is fully aware that many things in life simply defy theoretical or
linguistic interpretation. The beauty of craftsmanship is definitely one
of them. And this craftsmansh ip that requires a slow accumulation of

experiences is what he aims for in his endless learning in the days ahead.
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As a little boy, Chu-Ke, Chang developed a craze about making models, a
venture he often stealthily undertook in his room. At school, it was also in fine
arts and crafts where he scored better grades. Even when he was a volunteer
serviceman, Chu-Ke took time to enhance himself by studying fashion design.
After his discharge from the army, he went on to study product design. And
then he became a student at HDG to secure more solid training in both
designing and making things.

"HDG is home to all walks of life, " Chu-Ke muses. " I think I' ve also
Jearned from them how to better conduct myself in society. " His "Soaring"
is a work inspired by aircraft models that have always appealed to him; he
simply wanted to make a chair reminiscent of an airplane. Wheels are added
as Chu-Ke believes that they will stand out as a fun feature. That the sitter
can move around effortlessly echoes the image of aircraft nicely. Chu-Ke is
now in talks with a furniture plant about the possibility of putting this chair,
winner of silver prize at the 2012 New Taipei City Household Utensils Design
Competition, into mass production.

Chu-Ke believes that designers must invest their time in growing
creativity. Despite the abundance of online resources, he would rather not
start a project by searing the Web for promising designs. " You' Il just becomne
pinned down, " he says. Instead he makes it a point to do his own thinking
first before browsing books and other sources to verify if he is being original.
He surely hopes to make things that nobody else has made yet.
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Prof. Lin, Tong-Yang Founder of Non-Profit Experimental
Woodworking School, HDG, once said: "HDG is home to talent from all
walks of life. " Chao, Nan-Kkai, a glass artist who has studied at HDG for two
years, is an exemplary case. Despite his being a glass artist most of the time,
he is also no more than a student who joins his classmates in studying and
working at HDG, " There' s no pressure here," Chao says. " It makes you
happy. "

Despite the diversity of materials, Chao believes, many techniques are
interchangeable in the realm of arts. To be sure, wood is a " live " material as
it tends to contract and change. Ergonomics is thus an essential consideration
in the designing process. Differences of the sort have inspired Chao to adopt
a broader perspective in his glass art. Be it wood or glass, Chao hopes that he
can achieve a comprehensive integration of all the materials at his disposal.
Creation is my passion, " he says. " Materials are just a tool, a way to express
yourself, *

Before taking up glass art, Chao already trained himself as a painter.
This background explains why his works are often suggestive of painting.
His " Transient Light " captures the refraction of the setting sun over water-a
flecting beauty-through an outburst of color. In glass art, Chao favors works
that are highly conceptual or strongly suggestive of painting. In making
wooden furniture, by contrast, he is always ready to explore every possibility

that allows him to break way from conventions or stereotypes.
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"1' m the only graduate student Prof. Lin, Tong-yang ever had, " Huang, Tsan-
yung reports with a tinge of pride, Upon Huang's graduation, Lin retired to his
ancestral home in Linkou and set up Fumniture Bibliotheca HDG. As his mentor' s
assistant, Huang gol involved in the design of HDG' s library, w oodworking classtoom
and display room. He is indeed a key figure during HIDG' s carly days.

Aot hud to be done in those carly days, Getting Furniture Bibliotheca HDG

started meant that Huang had o follow Prof. Lin around in many ereands, In
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