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Foreword

As the first historical qiuseum in Taiwan, Tamsui Historical Museum is devoted

to the long-term integration of historical sites and public spaces in Tamsui, and

is part of the life of local inhabitants, cultural and historical workers as well
as tourists in order to provide an internationally visible platform for ;lrt and
culture. Cheng Family Abode is located in the Tamsui New Town of New Taipei
City. It is the only existing farm house built in the traditional san-he-yuan style
in the Gongsitien River area, and a building that fully embodies the Taiwanese
architectural characteristics of the late Ching Dynasty. 'Aftfer marny appraisal

meetings, its restoration was finally completed in December, 2010.

In addition to connect and combine the Tamsui Art District and the Tamsui
New Town in terms of art, culture and the environment as a unique feature
of the entire area, Cheng Family Abode by the Gongsitien River is also a very
practical platform of artistic interaction that promotes the works of local
artists. Through creating opportuniti'es for artistic exhibitions and shows, the
local art would be able to interact with foreign art and learn from each other,
enabling an artistic living space without borders and walls. We hope to create
a new face of Cheng Family abode that amalgamates the traditional and the
creative elements with “Inlaid Memory,” an exhibition of five contemporary
artists, and introduce artistic activities into Tamsui area from the urban center,
developing a unique art district in Taiwan that successfully brings together

local history and geographical environment as well as culture and art.

Lin, Chien Chi
Commrissioner

Cultural Affairs Bureau,
New Taipei City Government
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Foreword

As the first historical jiuseum in Taiwan, Tamsui Histarical Museum is devoted
to the long-term integration of historical sites and public spaces in 'I"amsui, and’
is part of the life of local inhabitants, cultural and historical workers as well
as tourists in order to provide ah internationally visible platform for :th dnd
culture. Cheng Family Abode is located in the Tamsui New Town of New Taipei
City. It is the only exXisting farm house built in the traditional san-he-yuan style
in the Gongsitien River area, and a building that fully embodies the Taiwanese
architectural characteristics of the late- Ching Dynasty. Aﬁfzr many appraisal

meetings, its restoration was finally completed in December, 2010.

In addition to connect and combine the Tamsui Art District and the Tamsui
New Town in terms ofdrt, culture and the environment as a unique feature
of the entire area, Cheng Family Abode by the Gongsitien River is-also a very
p (:'ti}:al platform of artistic interaction that promotes the works of local
artists. Through creating opportuniti’es for artistic exhibitions and shows, the
local art would be able to interact with foreign art and learn from each other,
enabling an artistic living space without borders and walls. We hope to create
a new face of Cheng Family abode that amalgamates the traditional and the
creative elements_with “Inlaid Memory,” an exhibition ofﬁye contemporary
artists, and introduce artistic activities into Tamsu’i' area from the urban center,
developing a unique art district in Taiwan that successfully brings together

local history and geographical environment as well as culture and art.

Liao, Wen Ching
Acting Director
Tamsui Historical Museumn, New Taiﬁei City
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“Inlaid Memory” Natasha Lo, Curator

Although times change, many different things still retain the same characteristics. For example, highly developed
metropolitans, like Shanghai, Hong Kong and Taigei, have large population, skyscrapers, and mesmerizingly lit nights.
Massive globalization has homogenized the cityscapes, and in turn, caused a sense of spatial bewilderment that silences
people from telling where they are. As if the names or signs could specify the locations, our senses trick us into believing
that we are living somewhere we have been longing for. These homogeneous characteristics in the métropolitans produce
an effect of sympathy that is doubtlessly a visual illusion. The fact that people gradually get lost in these seemingly

similar environments is possibly simultaneously % kind of nostalgia for the wonderful past.

However, this effect of sympathy as well as the unclear names of places is an important source of memory. We do not
necessarily rely on certain words to remember things. Our visual, audio, and even OZfaétory sense sometimes leaves a
deeper impression in the mind. We would always remember the breeze that gently brushed against the face in a summer
afternoon; the stingy feeling of stepping barefoot on the tatami at grandma’s house; the secret pond accidentally
discovered in a childhood adventure; the shining pearl necklace in mom’s drawer. These memories captured by the
senses are inscriptions within our bodies. Some are real and some are not. Some gradually faded and altered with time.

Nevertheless, they build up our strong faith in that sense of belonging we cling to. ]

“Inlaid Memory” invites five Taiwanese contemporary artists to create works based on the five senses of childhood
memories. Combining with the three-section compound of the Cheng’s. Residence and its environment, this exhibition
uses installation art to represent the profound concept of “the disappeared happiness.” The artworks are not decorations
but attempts that provoke the viewers’ contemplation and intuitive perception. Through the connection with a
cultural entity such as the Cheng'’s Residence, the exhibition provides a more diverse perspective and enhances its
unseen value. The Cheng’s Residence, therefore, becomes a platform for the five artists, who work together to create a
cross-disciplinary vision of personal experience, culture and art through understanding the connections between the
environment, architecture, art, and culture. In addition, we also hope to establish a platform that could bring together
art and culture, and focus on the five senses essential to our daily life to escape the confinement of art criticism,
challenge the traditional thinking about art so that it becomes p(l)ssible to experience life from an artistic perspective

through intuition and allows different interpretations of multiple groups toward the exhibitions.
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Wang, Fu-Jui
Chu, Chun-Teng
Shen, Chao-Liang
Kuo, Chao-Yin
Lu, Chih-Yun




About the Abode

Cheng Family Abodg is the first traditional, well-preserved architecture

designated to be a historical building within the Tamsui New Town of New’

Taipei City. It is the only farmhouse left in the Gongsitian River area. It is of the
san-he-yuan structure, based with Andesite, using bricks laid on its ec}ge dnd
gables, and is surrounded with bamboo groves and trenches. It is a farmhouse
characteristic of tht southern Fujian architecture as well as the culture and

lifestyle of the countryside over the past 100 years in Tamsui.

Cheng’s descendants led scholars and historians to the old residence for a
surv'ey in 1999. After various appraisal meetings, New Taipei City Government
officially declared “Cheng Family Abode by the Gongsitien River” a historical
building in 2003. Restoration undertook by the Cultural Affairs Department
of New City Government started in 2009, and they followed the trdditiohal
ar itéc_tu'ral method in order to restore the bui-lding'é original appearance.
The whole project was completed in becember, 2010, and has beeﬁ obenfbr the

general public since then,
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Artwork “Sound Dots”

“‘Sound Dots” is a sound artwork that conveys the idea of a close relationship between the current life
and the constantly operating machines. It echoes something that human learned to do in the beginning -
of our history that we made different sounds through knocking to imitate the sounds in nature and to
communicate with other people in the primal society. In the digital era, the computers process messages
in the form of 0 and 1, and represent the images of messages through immense bright and dark dots.
The structuring and flowing of this minimal unit (o and 1; or the bright and the dark) also invites us to
rethink about the essence of “Sound Dots.”

This audio installation is hung in the entire exhibition room. When the audience walk into the space,
they will be immersed in this piece that is composed of hundreds of speakers. With computer logarithm,
each speaker gives out sounds of different frequency. Therefore, the piece is like hundreds of channels
broadcasting at the same time in the room. Through these sound entities, massive, random and high-
speed sound dots bounce around, transporting the audience into a flowing consciousness similar to the
singing of cicadae at a summer night in our memory.
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Artist Wang, Fu-Jui

As the director of the Future Sound Laboratory, Center of Art and Technology,
Taipei National University of the Arts, Wang specializes in sound art and
interactive art. He*founded the first music label of experimental music in
Taiwan in 1993 and the magazine, Noise. In 2000, he joined the ETAT LAB, an
artistic entity that discusses, creates and experiments on digital art in the form
of a laboratory group, which is rarely seen in the development of Taiwanese
media art; they also launched the “Bias” sound art exhibition and promoted
the category of sound art in Digital Art Festival Taipei and its awards, making
sound art a unique field in digital art in Taiwan. In 2008, he launched the

“TranSonic” and created a new wave in the development of digital art.
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"Hollow Noise,"” Sound Jnstallation, “Creators of Dialogue” KdMoFA, Taipei
"Sound Dots," Sound Installation, “The Physics Room” Christchurch, New Zealand
"Hollow Noise," Sotind Installation, “Crush on EMU” MOCA Taipei, Taipei
"Hollow Noise,” Sound Installation IT Park, Taipei ‘

"Sound Dots,” Sound Installation, “Sound Creature” Galerie Grand Siecle, Taipei
"Sound Disk,” Sound Installation, “Very Fun Park” Taipei i

"Sound Disk," Sound Installation, “Liquid Shell” IAC Berlin Gallery, Germany
"SoundBulb," Sotnd Installation, “Whispering in ChiangMai Forest” Sakshi
Gallery, Taipei

"Throbbing Stiilness,” Digital Images Art and Culture Center, National Yang Ming
University, Taipei ’ .

"Sound Forest Under The Cloud,” Sound Installation Digital Art Center, Taipei
"Skyline,"Outdoor Projection, "Transfuture” Quanta Computer, Taoyuan

"Silent Hotel,” Sound Installation, "Transfuture/Moment" Quanta

Computer, Taoyuan
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“Noise x Beat” MOCA, Taipei, Taiwan

“Trigger Clork” NCTU Arts Center, Hsinchu, Taiwan

“KRG#21/KK Null Taipei Gig” Underworld, Taipei, Taiwan

“New Zealand Tour” The Russian Frost Farmers, Wellington, New Zealand

“La Biennale di Venezia-The Heard And The Unheard" Venice, Italy
“Taipei-Fukushima Connection: Feedback Machine “ Nanhai Gallery, Taipei, Taiwan
“Liquid Shell” IAC Berlin Gallery, Germany

“TranSonic \2011" TNUA Dance Theater, Taipei, Taiwan

“Sound Effects Seoul” Taipei Contemporary Center, Taipei, Taiwan

“60X60" Taipei Contemporary Center, Taipei, Taiwan ‘

“TranSonic 2010” TNUA Experimental Theater, Taipei, Taiwan "%
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Artwork “The Foaming Weariness”

This artwork inspired from the artist’s personal experience of living in London for three years. Just
like other thousands of international students, expecting a better future that might result from the -
experience of studying and living abroad, he found the cultural shock and inability of adapting to the
environment never subsided. The dream of fitting into the “Western society” lasted while the constant
frustrations and contradictions kept reminding him of his differences. As a result, all the conflicts
intertwined and manifested as the endless adaptors while the electric pot kept boiling like the artist
himself.

This artwork is placed in the kitchen of Cheng Family Abode. When the viewers walk toward the dim
light, they smell the cooking rice as the steam keeps rising from under the lid of the electric pot. More
than three hundreds of different plugs and adaptors link the traditional stove of the old building to the
installation, symbolizing the cultural shock and brining the viewers a deeper, stronger understanding.
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Artist Chu, Chun-Teng

Chu obtained the MFA in Fine Art from Goldsmith University of London. In
college, he majored in film studies and directed many experimental short films.
“The House of Sleeping Beauty,” his graduation project, inspired by Kawabata

Yasunari's novel of the same title, made the short list of various international
film festivals, such as the 28th Clement-Ferrand International Short Film
Festival and the 19th Singapore International Film Festival. After'receiving
his BA, he shifted his direction toward fine arts. His works have been selected
for group exhibitions in Paldcio das Artes — Fdbrica de Talentos (Portugal),
Taipei Contemporary Art Museum, Shanghai Contemporary Art Museum, and
Glasgow Center for Contemporary Arts, eic.
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MG EARE ) RO ERE BTG o BAOTE » KB

“Taipei Art Award “ Honorable Mention, Taipei, Taiwan
“Celeste Art Prize” Video Short List, New York, USA

“My Name is Little Black - Chu Chun-Teng Solo Exhibition” Association of
the Visual Arts, Taipei, Taiwan =

“Boundaries on the Move: Taiwan -Israel, a Cross-culture Dialogue”

Herzliya Museum of Contemporary Art, Israel

“20m Taipei Art Award”  Taipei Fine Art Museum, Taiwan

“Producing Censorship” The Invisible Dog, New York, USA

“PERIPHERIES” 4 Piccadilly Place, Manchester, UK

“Bonds of Affection” Association of the Visual Arts, Taipei, Taiwan

“Plug In X Add On: a Rehearsal of Potential Connection Between Two

Cities” Rag Factory, London, UK

“Republic without People” Kaohsiur}g Museum of Fine Art, Taiwan

“Window” Tina Keng Gallery TKG+, Taipei, Taiwan

“Site of Flesh and Stone”  Simotas Building, Istanbul, Turkey

“ViVa Festival" HARA Museum of Contemporary Art, Tokyo, Japan

“Measurement of the Other”  Soka Art Center, Beijing, China

“5010 Goldsmith MFA Fine Art degree show” Goldsmith Large Bath, London, UK
“Like Tears in Rain” Palacio das Artes — Fabrica de Talentos, Porto, Portugal
“PAUSE AND EJECT 2" Shoreditch Townhall, London, UK

“Encounters With the Line" Glasgow Center for Contemporary Arts, Glasgow, UK
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Artwork “Stage 10”
{Stage 10)

Shen, a Taiwanese photographer, spent nearly six years photographing the stage truck of Taiwanese
cabaret, the local entertainment groups and bands, vividly capturing the unique Taiwanese
entertainment industry and culture in images. In this series of works, the fact that there is usually
nobody on the stage brings out the disparity between the stage and its existing environment, which
is stylistic of the artist to pdint out the current situation of how the stage truck exists in Taiwanese
society as well as an indescribable juxtaposition of multiple sites in reality. Differing from traditional,
realistic photography, Shen develops his style of capturing the contemporary, combining environmental
portraits, visual grouping and genre construction. In an era of fast developed digital technology, through
the statement of “Stage 39,” when the viewers step into the main hall of Cheng Family Abode, they are
able to review the cultural conflicts of the traditional and the modern that have taken place during the
development of contemporary Taiwanese society.
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Artist Shen, Chao-Liang

Shen was born in Tainan, Taiwan, in 1968, and obtained his master degree
from the Graduate School of the Applied Media Arts, National Taiwan
University of Arts. In recent years, his series of works, “Stage,” focusing on
unique Taiwanese entertainment industry and cultural phenomenon, has
been exhibited in New York, Toronto, Tokyo, Osaka and Taipei. Meanwhile,
he has also been invited to several international exhibitions, including 2012
Fotoseptiembre USA International Photography Festival ( San Antonio, USA),
‘Asian Fictions” (Catholic University, Lima, Peru), 2011 Ulsan International
Photography Festival (Ulsan, Korea), 201 PHOTOQUAI (Paris), 2011 Hong
Kong International Art Fair (Hong Kong), Contemporary Art Exhibition Across
the Strait zon (Beijing; Taichung), zo10 Taiwan Biennial (Taichung), etc. He
has written several books, including St&ge, Tsukiji Fish Market, Yulan Magnolia
Flowers, Reflections of Nan-fang-ao, and Brand 9—the Creative Ideas of the
World’s Nine Best-selling Brands, etc.
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Awards 2012 International Photography Award (IPA) (Pro) 1st Place, Book of
Dozume.ntary Category and 2nd Place, Self-published Category, LA, USA
2012 The Golden Tripod Award Best Photography (magazine category), The Ministry of
Culture, Taiwan
2012 Artists Wanted: Photography Category Award Winner (Year in Review 2011), New York, USA

2010 2010 Taipei Art Award Honorable Mention, Taipei, Taiwan

Solo Exhibitions 2012 “Illusion Reality” Taipei Fine Arts Museum, Taipei, Taiwan
201 “Stage” Habourfront Centre Photo Gallery, Toronto, Canada
2ou  “Stage” Taipei Economic and Cultural Office in New York, New York, USA
2010 “Stage” AKI Gallery, Taipei, Taiwan

2010 “Stage” Yoshiaki Inoue Gallery, Osaka, Taiwan

Group Exhibitions 2012 “Stage” Singapore International Photography Festival, Singapore
2012 “Stage” 2012 Fotoseptiembre USA International Photography Festival, San
Antonio, USA
2011 “Asian Fictions” Cultural Center of the Catholic University, Lima, Peru
201 “Stage” 20m Ulsan International Photography Festival, Ulsan, Korea
sou  “Stage” “Taiwanese Cabaret” 201 PHOTOQUALI, Paris, France
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Artwork “The World of Fairy Tales”

The artist uses a technique of weaving and common hemp threads to create a simple yet fantastic
space of intricate personal sentiments. Real or imaginary giant mushrooms, flowers, and fruits are *
given a sense of thickness because of the hemp threads while a sense of liveliness is bestowed onto this
static world of plants because of their vivid, warm colors. The artist uses her own bodily senses and
personal experience to realize her projection of this dream world. Inspired by the fairy tales, she has
created an amazing garden that combines childish fun and feminine exquisiteness through her method
of weaving. This work represénts an inner space that reveals a childhood playground everyone used to
know. Although time flies and people grow up, each person still maintains a secret garden in his or her
mind. This work invites the audience to gaze upon it and re-enters this colorful garden to retrieve their
enclosed innocence through their imagination and memory.
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Artist Kuo, Chao-Yin

Kuo obtained her master degree from the Graduate School of Plastic Arts,
National Taiwan University of Arts, and specializes in spatial sculpture with
mixed media and utilizing soft materials, such as fabrics and fibers. She
fully expresses the beauty of the texture and meaningful possibilities of such
materials to create soft sculptural works through direct touching and feeling of
the materials with her hands. She has participated in artist residency in Taipei

and Hsinchu as well as in many domestic and international exhibitions.
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Watermill Center Summer Program Residency, New quk, USA

Group Exhibition of Art Festival in N.T.C.A, Best-selected, Tainan, Taiwan
Taiwan Art Exhibition Sculpture Class, Best-selected, Taichung, Taiwan
Taoyuan Fine Arts Exhibition, Best-selected, Taoyuan, Taiwan

The Newly Emerging Artists in Taiwan 3D Creation Series, Best- selected,

Taichung, Taiwan

“Fantasy World” Bangiao Culture and Educatipn Center, Taipei, Taiwan
“Dream of child” Taishin Bank, Taipei, Taiwan

“Colorful Garden” 435 International Art Village, New Taipei City, Taiwan
“The World of Fairy Tales” Kuandu Museum of Fine Arts, Taipei, Taiwan

“Cell” Taipei National University of Education, Taipei, Taiwan Group Exhibitions

“Tenses Practices” SLY Art Space, Taipei, Taiwan

“Mi Palace” Huashan Art District, Taipei, Taiwan

“Heaven” The Watermill Center, New York, USA

“Gigi group exhibition” S hin Leh Yuan Art Space, Taipei, Taiwan

“Haslla International Festival” Gangneung, Korea

)












255 Lu, Chih-Yun
R




fE - i - ST - (LIS )

G TR - RMTEXRFEAEHNRZENS A - BEEER ? WEEF 2 IFEE B Ee - Fifg
BRmE L - BrSRRUSENARRE  BEMMOES  REEBNSE T B
T E RIS BRAL -

BZHNERA BRI RE W ERERRAEIER E e Rt sR B R AR R ER - &
ZBHEFRERM ARG - tifEmi s s  NYlE LEd - SRREmALEY -

Artwork ; “Where Is the Better Place to Live?”

My childhood memories are filled with fables or fairy tales based upon characters of animals from my
mother’s bedtime stories or exquisitely illustrated storybooks. For an artist, such anthropomorphic or
metaphoric stories left a greater impression than any adult’s lecturing.

I observe the world through my artworks created from a child’s perspective. In an almost cruelly
straightforward tone, these works express the different sides of the reality in a grown-up world. These
sides are represented in my fairy tales that focus on animal characters, telling the stories of the human
nature and emotions. Furthermore, I use intricate decorations and various materials to give the works a
sense of femininity and personal style overall.

The exhibited works are situation installations that aim to create a visual effect of fantasy and
sweetness, fabricating the interwoven sites of a child’s memories of life and the imaginary world of the
subconsciousness.
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Artwork “Phase Transition of the Story”

My childhood memories are filled with fables or fairy tales based upon characters of animals from my
mother’s bedtime stories or exquisitely illustrated storybooks. For an artist, such anthropomorphic or
metaphoric stories left a greater impression than any adult’s lecturing.

I observe the world through my artworks created from a child’s perspective. In an almost cruelly
straightforward tone, these works express the different sides of the reality in a grown-up world. These
sides are represented in my fdiry tales that focus on animal characters, telling the stories of the human
nature and emotions. Furthermore, I use intricate decorations and various materials to give the works a
sense of femininity and personal style overall.

The exhibited works are situation installations that aim to create a visual effect of fantasy and
sweetness, fabricating the interwoven sites of a child’s memories of life and the imaginary world of the
subconsciousness.
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Artist ' Lu, Chih-Yun
Lu was born in Japan. Both of her parents were art teachers, so she grew up
with a formal and serious training of academic art. However, her artistic style
differs greatly from what her parents had taught her.

Each of her works is usually created with a core idea that is a symbplic,
metaphoric allegory. These stories were gathered from her daily I‘ife or
fabricated from her inner world, putting together her worldview, values, and
the messages for the outer world. In her opinion, everything in this world has
its value of existence. Even the ugliness of humanity could actually reflect the
beauty therein.
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GEISAI TAIWAN#1, Nara Yoshitomo prize

New Perspective Art in Taiwan 3D Creation Serious, first prize

“First Exit Existence III”  AKI Gallery, Taipei, Taiwan ,
“Phase Transition of the Story” Project Fulfill Art Space, Taipei, Taiwan

“Over the rainbow”  Ping Pong, Taipei, Taiwan

“AIR Overlapping: AIR Taipei Group Exhibition” Taipei Artist Village, Taipei, Taiwan
“Tokyo Story” Tokyo Wonder Site Aoyama, Tokyo

“Very Fun Park” Taipei East District, Taipei, Taiwan

“Culture X Creativity” Ximending, Taipei, Taiwan

“Yen Chau Shanghai” Shanghai 498, Shanghai, China

“Finding New Starts” ARKI Galéria , Taipei, Taiwan

“GEISAl#14” Tokyo Big Sight, Tokyo, Japan

“Post-adolescence” National Taiwan Museum of Fine Art, Taichung, Taiwan
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